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HERE—NOW-NEW 


The Bernstein | 
Scheme: CEA — 
Warning 


! 
BARE DISAGREEMENT with; 
the Bernstein scheme to control the | 
showing of cinema films on television | 
is neither sensible nor likely to save 
the situation, says CEA general secre- 
tary Ellis Pinkney in the association’s | 
annual report, released this week. 
“There will undoubtedly be some 
persons or sections which will criti- 
cise the scheme,” he adds, “ possibly 
even going so far as to call for its | 
abandonment or non-co-operation. If | 
these persons or sections have alter- | 
native proposals to make which are | 
both practical and constructive there | 
will be no disinclination for such | 
suggestions to be considered. 
“ They should, however, realise that 
in a position of acute danger such as | 
the present, bare disagreement is | 
neither sensible nor likely to save the | 
situation.” 
The report recalls that the scheme | 
was put forward by Cecil Bernstein | 
who, despite his television interests, 
believed that there was no need for | 
TV to rob the cinema industry of its | 
product, and that TV should be | 
capable of producing its own forms 
of entertainment. 
The report warns: “ It needs to be | 
recognised that even when the scheme 
comes into operation there will eg 
be an immediate cessation of all film 
on television. Both the BBC aad 
commercial companies have a back- | 
log of previously acquired films | 
which they will no doubt play and | 
possibly even re-play. There may be | 
some instances of individual films 
getting past the scheme as a result | 
of the television rights being held by 


continued on page 11 


BFPA Talks About 
Overseas Earnings 


STATISTICS relating to the over- 
seas earnings of British films were 
discussed at the meeting yesterday 
(Wednesday) of the BFPA executive 
council. 

A form of return devised by the 
Board of Trade was also considered. 

Other items tabled for discussion 
were :— : 

The Titles Registration Scheme. 
To receive the report and recommen- 
dations from the ad hoc committee 
appointed in March, 1957, and the 
Finance Committee’s observations 
thereon. 

To consider whether members 
should participate in the 1958 Venice 
Film Festival, and to discuss the 
setting up of selected committees for 
this year’s Cannes, Brussels and 


BBC 


Berlin festivals. 


Plan to Produce 


All-British Films 


BID TO END PURCHASES FROM U.S 


b 
A PLAN has been devised by the British Broadcasting Corporation to | from members ot NATKE, coleulnies 


| encourage the production of filmed shows and series in Britain and the Sir Tom O’Brien. 


Commonwealth for its television network. 


The adoption of the plan, Kine. 


spokesman told Kine. : 
series to the full 100 per cent., but 
may draw interested parties into 
negotiations in order to give those 
producers seeking a deal the televi- 


sion equivalent of a ‘ distribution 
guarantee. 

At the present time approximately 
10 per cent. of the BBC's television 


| time is taken up by American pro- 


grammes and it is expected that with 


the development of the plan these 
| programmes will be ultimately re- 
| placed by British and Commonwealth 
productions. 

The first BBC sponsored series 
under the new plan is Herbert Wil- 


cox’s 15 British telefilms to star Anna | 
Neagle, dealing with the adventures | 


| of Madame Ann Brusselmans in the 
| Resistance, 

The corporation also hopes, particu- 
larly, to attract the best producers in 
Australia and Canada for joint pro- 
duction activity. 

(See Television Outlook—page 34.) 


| 


| statutory 


| 
| 


understands, will lead to the cessation of | cinema, 
| purchases of American filmed programmes for the network. 
A BBC “ The 


BBC will not be financing: any 


Renters’ Licence 
Fees Go Up 


A REGULATION increasing fees 
‘or renters’ film licences from £5 5s. 
to £10 10s. from April 1 this year has 
been made by the Board of Trade. 


The increase follows provision 


| made for higher maximum fees in 


section 15 of the 1957 Cinematograph 
Films Act. The extra charge is neces- 
sary to meet the increased cost of the 
administration of the acts (paid for 
out of these fees) which has taken 
place since the fees were fixed under 
the earlier acts. 

The increase is given effect by a new 
instrument amending the 
Cinematograph Films (Renters’ Lic- 


| ences) Regulations, 1948. 


SCMA DISCUSSES NEW 
NATIONAL AGREEMENT 


The SCMA national executive met future—but from what I read in the 
in London yesterday, Wednesday, to | 


discuss what form their request to 
the CEA for a mew national agree- 
ment should take. Suggestions from 
the association’s branches were con- 
sidered. 

The SCMA will hold its largest 
smith on March 12, when it is hoped 
to launch a West London sub-branch. 

Nearly 100 personal invitations 
have been sent by London and Home 
Counties branch secretary Tommy 
Graham to West London and district 
managers inviting them to lunch at 
the Clarendon, Hatnmersmith. 

“TI shall have some strong things 


to say about managers and em- 
pl ers,” Mr. Graham told Kine. 
* There are still far too many 


managers content to sit back and take | 


what benefits they can without work- 
ing for them. It may be that there is 
a tough time ahead of us in the 


| recruitment meeting ever at Hammer- | 


trade press it appears that the trade 
leaders are confident there will be a 


future—if we work for it. That's 
why I consider a strong, united 
managers’ association is so impor- 
tant.” 


At the end of the meeting it is 
hoped to elect a sub-branch chair- 
man, secretary and small committee. 


| This organisation will be financed by 


the parent branch until it can stand 
on its own feet. 

This move, it is hoped, will result 
not only in increased membership, 


| but in going some way to making the 


bulky London area a more manage- 
able proposition. 


Association leaders, with an eye to 


| the future, are hoping that increased 


| affairs. 


membership will back up their 
demand for greater voice in industry 
They still have in mind, for 


| instance, representation on the AITC, 


| 3, 


| NATKE Sends 
000 Letters 
to MPs 


MEMBERS of Parliament through- 
out the country have now received 
between two and three thousand 
| letters stressing the need for imme- 
| diate 


} 
} 
| 


The letters have come from 
theatre and studio workers, 
| Progress of the union’s tax cam- 
| paign was discussed at an executive 
meeting over the week-end. 

“I am highly satisfied with what 
| has been done,” Sir Tom told Kine. 
| “* In my experience such letters carry 
| far more weight than any demonstra- 
tions or resolutions.” 

No date has yet been fixed for the 


unions’ deputation, comprising 
| NATKE, ACTT, Equity and ETU, to 
meet the Chancellor of the Ex- 


chequer, but Sir Tom is hopeful that 
this will be decided now that the 
AITC deputation has been received at 
the Treasury. 


A SLIDING SCALE 
FOR STUDIO HIRE 


A SLIDING scale of payment for 
studio hire, worked out on a seasonal 
basis, is to be introduced by New 
Elstree Studios. 

“I haven't finalised 
yet,” Robert Faloon, 
troller, told the Kine. studio corre- 

nt. “But I will bring it into 
operation very soon.’ 

Mr. Faloon explained that the 
charge for studio rental would remain 
at its present level for the summer 
months, between April and Septem- 
ber, and be “ considerably reduced ” 
for the rest of the year. 


the details 
the studio con- 


Regent Denies 


s . > 
Liquidation 

RUMOURS that Regent Film 
Distributors is going into liquidation 
are denied by the company. 

J. T. Rayfield, director of Regent, 
told KINe.: 

“I should like to make it quite 
clear that, although we are certainly 
reorganising to a considerable extent, 
it is not our intention to liquidate 
this company. And such reorganisa- 
tion as is taking place is only being 
done in the light of present-day con- 
ditions within the industry.” 

Mr. Rayfield thought the rumours 
may have been caused by the. death 
of Regent’s managing director, James 
A. Wilson. 
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EXTRACTS 


‘OR some time the trade has 

regarded television film 
extract programmes, designed 
as a boost for the industry, 
with mixed feelings, and now 
the London and Home 
Counties branch CEA is 
asking General Council to 
take steps to have them taken 
off the air. It is true that 
some of the features in these 
programmes have been more 
harmful than beneficial, but 
on the other hand, there is 
evidence within the industry 
to show that items in these 
programmes have been a 
tremendous fillip to business, 
for certain films. 


The selling power of television 
is now clearly established, 
and the industry, therefore, 
cannot afford to discard a 
medium of such influence at 
a time when we should be 
using every worth-while 
means to attract the public 
to the cinema. 


The shortcomings of the extract 
programmes spring not so 
much from the conception of 
the programme as from the 
technical differences between 
cinema and television presen- 
tation and often the unsuit- 
ability of the material 
utilised. 


The industry should not be 
considering the withdrawal of 
the. support for the pro- 
grammes, but should be 
examining ways and means of 
improving the standard, the 
content and the structure of 
the television features to 
keep alive public interest in 
filmgoing. 

The production of special 
material, within the technical 
standards of television and 
to meet its special require- 
ments, should proceed along- 
side the production of films 
and by this means the extract 
programmes would be fed 
with material that should 
leave no room for criticism. 
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AGREEMENT WITH SPEED e TELLING MPs 


ABOLT 


HE drafting committee of the 

T five trade associations has 

reached agreement on the 

basic form of the plan to curb the 
flow of features to television. 

This stage has been reached with 
remarkable speed, which is indica- 
tive of the unanimity achieved in 
the thrashing out of the detailed 
proposals and the determination of 
the officers of the representative 
associations to push ahead with the 
p'an even though a point has had to 
be conceded here and there. 

The draft has been handed over 
to legal experts who will fill in the 
technical details. This work will, 
of course, take a little time. 


[% the meantime, the position 
of Paramount has been clari- 
fied 


The associations have been given 
an assurance that the company’s 
pre-1948 films, leased te MCA, will 
not be offered to television in 
Britain 

This is evidence of the American 
corporations’ willingness to co- 
operate with the British trade, and 
should provide an answer to those 
wno question the efficacy of the 
plan in curbing the import of 
American product 


( YONSIDERABLE importance 

can be attached to a meet- 

ing of the Labour Party's film 

group in the Commons on Thurs- 

day. It will be attended by Lord 

Archibald, president of the Federa- 
tion of British Film Makers. 

I am told that Lord Archibald 
will address the MPs on production 
problems arising from the cinema 
tax and the levy situation. 

One thing is certain: Lord Archi- 
bald will provide the group with 
vital facts and arguments in support 
of the AITC’s submission to the 
Chancellor 

This meeting will follow upon 
the AITC deputation’s meeting with 
the Financial Secretary on Wednes- 
day this week. 


YHE death of Harry Cohn, 
president of Columbia, 
following a heart attack while on 
holiday in Phoenix, Arizona, is a 
tragic loss for the corporation. 
Harry Cohn retained a tight con- 
trol over the business which he and 
his brother Jack, who died in 1956, 
formed in association with Joe 
Brandt, and built up into front-rank 
eminence He virtually dictated 
studio policy. 
A cable from New York advises 


TAX e ROYAL ADVICE 


me that there is now a great deal 
of speculation about the future of 
Columbia. 

Paul N. Lazarus, Columbia's vice- 
president in charge of advertising, 
publicity and exploitation, due in 
London last week-end, postponed 
his visit. 

He had planned discussions with 
Columbia executive and independent 
producers making pictures for 
Columbia release. 


N obtaining Jack Goodlatte’s 

acceptance of the appointment 
of vice-chairman of the Royal Air 
Force Cinema Corporation's execu- 
tive committee, the corporation has 
secured a worthy successor to the 
late Sir David Griffiths, who 
rendered valuable service to the 
organisation. 

D. J. has assumed wider responsi- 
bilities in ABPC in recent times, 
but we can be sure that he will 
devote himself with carnestness to 
this new, additional task. 

His experience of the industry, 
particularly of film booking and 
theatre operation, will be invalu- 
able to the RAFCC. 


FPYHE Duke of Edinburgh de- 
monstrated that he is a 
shrewd observer of the trade scene, 
at the British Film Academy’s tenth 
anniversary dinner, last week. 

Commenting upon the current 
difficulties of the industry, Prince 
Philip said: “Many people look 
upon periods of change and uncer- 
tainty with fright. Of course, it is 
frightening and depressing if your 
livelihood is involved, but it is just 
at those moments that the people 
with constructive ideas have a 
chance to get them across.” 

And with characteristic forth- 
rightness, and a twinkle in his eye, 
he went on to say that television 
was, in fact, a tremendous new 
opening for the film-maker. 

It was an even greater opening for 
the BFA. “ You must admit,” he 
declared, “ that many of the films 
made for television could be con- 
siderably advanced in art and tech- 
nique.” 


PRINCE PHILIP'S analogy, 
neatly expressing his views 

on the industry’s fears about the 
competition of television, was a gem. 
He did not think that books had 
suffered all that much from maga- 
zine competition and he did not sec 
why feature films, which, after all, 
are animated books should suffer 


1958 


from television, which was simply 
an animated magazine. 

It was his view that a !ong time 
would elapse before feature films of 
merit were displaced. 


HE BFA can be congratulated 
on a highly successful cele- 
bration; an evening of sparkling 
speeches, witty and entertaining, and 
it was evident that Prince Philip en- 
joyed the sallies no less than the 
members and their guests. 

President Ian Dalrymple’s “ in- 
troductory remarks” brilliantly 
humorous, and charmingly delivered, 
quietly debunked the foibles of the 
industry, the film-makers and the 
Academy's critics. 

Speaking of Prince Philip's 
attendance at the Screenwriters’ 
Association, his acceptance of 
membership, and alluding to his in- 
cursion into television, Ian said: 
“* There can be no ulterior motive in 
His Royal Highness’s presence here 
tonight. It is widely believed that 
the BFA has nothing to offer any- 
one; or, if it has, as you may have 
noticed in the press, it gives it in- 
variably to the wrong person.” 


No unmindful of the presence 
4% of Sir David Eccles, presi- 
dent of the Board of Trade, Ian 
went on to say that film-makers 
were alarmed, despite the recent 
legislation, and that in preparation, 
“and if something isn’t done by — 
somebody, who shall be nameless, 
about our basic trouble—say in 
April—the time lavished on Parlia- 
ment and the Board of Trade will 
have been wasted.” 

Both James Lawrie, who proposed 
the toast to Prince Philip and John 
Mills, who responded to The Duke's 
proposal of the toast to the 
Academy, won the warm approba- 
tion of the gathering for their good- 
humoured eloquence. 

The BFA has struggled for its 
existence and recognition. . But not 
in vain. It has achieved stature and 
prestige. 


ONE could hardly have wished 
for a more successful or 
better organised demonstration than 
that put on by Productakin last 
week for the Bauer Xenon projec- 
tion lamp. 

We, of course, were provided with 
direct comparisons between the 
xenon and the carbon arc illumina- 
tion and it was possible to note a 
slight falling off when the xenon 
was used, but I am sure that, 
without any yardstick, the average 
audience would be perfectly satis- 
fied with the xenon lighting, and 


might even prefer the slightly 
warmer tones it gave to colour 
films. 

One point about the use of 


xenon that has yet to be settled in 
detail, of course, is how it fits in 
with the existing Home Office safety 
regulations. There are, of course, 
already rules that cover xenon’s 
need for rectifiers, but my guess is 
that the Home Office must give 
some special consideration to a 
piece of apparatus that normally 
operates at over 20 atmospheres— 
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however slight may be the danger 
of expiosion. 

Nothing is likely to be done, of 
course, until the use of xenon 
becomes general: then I shall ex- 
pect the issue of some new regula- 
tions to cover it. 


I AST week's ABC announce- 
4 ment of the closure of two 
more cinemas prompted two Lon- 
don evening papers to run leaders 
supporting the trade’s case for tax 
abolition. 

The Evening Sia.dard again 
pressed home the attack. [ft force- 
fully pointed out that Britain's ex- 
panding film export trade is 
threatened by the contraction of the 
home market through closure of 
cinemas forced out of business by 
the unfair burden of the tax. 

The Star described the closures as 
“more blows at the _ pceople’s 
pleasures.” The leader declared: 
** No other entertainment is taxed so 
monstrously.” 


I OB WOLFF, back from his 
visit to the U.S, gave me 
the assurance that RKO Radio had 
made no decision about the future 
of its British company, thus con- 
firming the report of a denial of 
an immediate sell-out from Leonard 
Coulter, in last week’s issue. 

He stated that his discussions 
with RKO’s executives in New 
York were concerned with the 
marketing plans for new product 
coming along. 

We shall be hearing more soon 
about “I Married a Woman” and 
“Woman Without a Shadow.” 
Other pictures on the stocks are 
“Stage Struck,” “From Earth to 
the Moon” and “Enchanted 
Island.” 

Incidentally, I hear that “ Rom- 
mell’s Treasure” opened well at 
the New Victoria at the week-end. 


UP? in Harrogate last week for 

the Leeds CEA annual 

dinner and dance a colleague found 

everyone in very definite “ up- 
beat” mood. 

Jack Prendergast was at the top 
of his form proposing a light- 
hearted toast to the guests. But 
beneath the jesting it was apparent 
that he has a very genuine and 
deep concern for the indusiry. 

And what he told my colleague 
afterwards was typical of Jack’s 
optimistic outlook. “In my 
opinion,” he said, “ this is by no 
means the worst period the industry 
has had to face. I consider it was 
far worse for the trade in the early 
‘thirties. I still believe there is a 
good future for the cinema... 
there is a vast potential audience of 
young people which we have hardly 
started to touch.” 


DDY HINGE was asked 

how he felt about his term 

of office as president in what 

looked like being the trade’s most 

difficult year, and he came across 

with almost the same answer—that 

the trade had known far worse 
times, and came through them. 

“It will be difficult,” he con- 

ceded, “ but let's face it, many of 


The Duke of Edinburgh shakes hands with Mary Hayley Bell, while 

her husband, John Mills, looks on. The Duke was the guest of honour 

last week at the tenth anniversary dinner of the British Film Academy, 
at the Hyde Park Hotel, London 


the problems are old ones with 
new angles.” 

Teddy stakes much on the fact 
that the cinema is very much a 
mass entertainment, that people 
like going to the cinema because 
they are with hundreds more en- 
joying the same thing—an advan- 
tage not so easily obtained with 
television. 

Earlier in the evening Teddy had 
appealed for a campaign to end 
downbeat publicity. He followed 
his own advice, for in his speech 
he mainly looked to the future. 
Only once did he look back—to 
recall the time he attended his first 
cinema dinner, in Newcastle. That 
was in 1913. The cost of that full- 
scale meal: 2s. 6d. each! 


SHOCKING weather, with 

trains hours late, kept many 
away, but those who braved the 
snow and ice found the journey 
well worth making. 

The Leeds arrangement of having 
individual tables with a member on 
each to look after the guests was 
again highly successful, a tribute 
to the work of the social committee 
—chairman Charlie Walton, secre- 
tary Gerald Hylton, Ken Mathews, 
Lester Brooks, Charles Kapp, 
Frank Poole, J. W. B. Lambert. 

Among those present were Ellis 
Pinkney and his wife, Carl Stack, 
of Warners, and his wife, and 
Douggie Granville, of Universal- 
International. Harry Adley, too, 
was there, but on this occasion 
he could claim to be preseat not 
as a guest, but as a long-standing 
member of the Leeds branch. 


+ 


OHN WOOLF’S§ “Three 
Men in a Boat” has had a 
phenomenal success in Adelaide, 
Australia, where it has recently 
completed a mine weeks’ run at the 
Plaza. 
Ralph Bromhead, of Lion Inter- 


national, tells me that this length 
of run is unprecedented. No other 
film has played more than five 
weeks at this cinema, he states. 

It is a pleasure to record such 
an outstanding success for a British 
picture, 


HE AIC has issued a four- 
page news-sheet in support 


. of its membership recruiting cam- 


paign. 

lts format, type-faces and lay- 
out are familiar; they are remark- 
ably similar to those of one of the 
two daily trade papers before their 
merger. 

But we are assured in the presi- 
dent’s notes that the AIC is not 
going into the trade paper publish- 
ing business! 


N his review of trade affairs, 

the president is character- 

istically critical of almost every- 
thing—including the trade press. 

We are attacked for being 
unsympathetic towards small, in- 
dependent sections, because they 
oppose the more powertul sections 
of the industry. I say this is 
poppycock. 

The news-sheet, I understand, 
has been circulated to all indepen- 
dent exhibitors. The majority, | 
am sure, are discerning readers, 
and will be guided by their know- 
ledge of the facts. 


’ ONTY MORTON was 

+ highly delighted with the 
reception accorded to UA’s Bob 
Hope-Fernandel comedy, “ Paris 
Holiday,” at the London Pavilion 
premiere, last Thursday. 

He was equally enthusiastic 
about the showmanship devised for 
the occasion by Joe Pole and his 
team. 

A big attraction was the presence 
of the stars and the crowd of 


5 


people assembled outside the Pavi- 
lion made it difficult to get to the 
entrance. 


ryptue guests received a gift— 
a miniature brandy for the 
men and a bottle of perfume for 


the ladies. Camera teams were 
busy interviewing the stars for 
television. 

Gendarmes, Paris newspaper 


sellers and an accordion trio and 
a saucy sketch on the stage were 
the devices used to get the audience 
in the right mood. 

And wine-tasting after the film 
rounded off an entertaining 
evening. 


NAT MILLER of Orb is 
+ delighted with the success 
of his double-bill cartoon pro- 
gramme, “ Gulliver's Travels” and 
“ Hoppity Goes to Town,” at the 
Ritz, Woking, last week. 

Despite the bad weather and 
strong opposition from “ Kwai,” 
it attracted top-bracket business, 
and delighted parents, apparently, 
for the manager of the cinema 
reports that they took the trouble 
to say how pleased they were with 
the show. 

The film is now fully dated for 
Easter and Whitsun, I am told, and 
no further bookings can be 
accepted. And only a few dates 
are open between mid-July and 
next Christmas. I'm not surprised. 


NHILDREN from orphanages, 

institutions and clubs are 

to be invited to a luncheon ban- 

quet at the Guildhall, as the 

guests of the. Variety Club Inter- 

national during the convention in 
London. 

The happy event will precede the 
“Welcome Banquet” of the 
Variety Club’s congress at the 
Guildhall on the same day, April 
22, when Earl and Countess Mount- 
batten and the Lord Mayor and 
Lady Mayoress of London, Sir 
Denis and Lady Truscotl, are to 
be guests of honour. 

In addition, Variety Club has 
also arranged for 14 separate child- 
ren’s parties to take place in 
Britain on April 24. 


Bens LION’S Ted Jarratt 

is making good progress 
after an operation at the Weybridge 
Hospital, Surrey. 

The surgery, I am told, was of 
a minor character. However, | am 
glad to hear that Ted is in good 
spirits and hopes that his return 
to his office will not be long 
delayed. 


CHEERY letter from Jerry 
4 Wald indicates that at least 
one American film producer is 
looking brightly to the future. 
Jerry mentions that his film 
“Peyton Place,” a 20th Century- 
Fox release, is opening in London 
soon and he is open to advice on 
how best to promote it here. 
Judging by Jerry’s reports on how 
the film is doing in America, he 
need not worry. 


THE STROLLER 


6 


From U.S to You 


QUITE 
that Pay- 


SUDDENLY 
ITV would come 


the film 


industry 
into operalon 
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by LEONARD COULTER | ABC HONOURS 
The Big Pay-As-You-View Threat 


Seems to be Receding 


ieved of its fears 
is also evident that 


been rel 
vear. It 


has 
this 


the major producing companies have no enthusiasm for selling (or leasing) | 


their post-1948 backlogs to television. 


And although business at the box- 
office in the first quarter of 1958 
will compare unfavourably with 
that of a year ago. the drop is uni- 
versally acknowledged to be the 
result of the giant snowstorm which 
recently swept across the eastern 
half of the U.S and paralysed traffic 
and transportation 


Had it mot been for the blizzard 
a marked rise in revenues would 
have occurred, for certain pictures 
now in general release are proving 


to be extraordinarily successful 
These three events have given rise, 


if not to optimism, at least to a 
determination to do everything poss- 
ible to make the current year the 
turning-point 
Hopeful 

At lunch the other day, Leonard 
Goldenson, head of ABC-Paramount, 
explained the rather more hopeful 
feeling which he has by remarking 
that the 1958 crop of features had 
begun enticing people out of their 
homes in greater numbers than for 
a long time past He cited, for 
instance, * Sayonara, * Peyton 
Place,”” “ Old Yeller.”” and “ Don't 
Go Near the Water 

None of these films, he said, 
would have grossed in the domestic 
market in pre-TV days more than 
five million dollars each, but judging 
from present figures the first two 
will earn ten million dollar grosses 
at least, and the others between five 
and seven-and-a-half millions apiecc. 

“When you realise this fact,” 
said Mr. Goldenson, “ you begin to 
grasp how strong are the sinews of 


this industry.” 

The vanishing threat of early tests 
of Pay-TV on a commercial basis 
resulted from two quite separate 
developments. 

Firstly, Washington disclosed, in 
an official inquiry, clear evidence of 


corruption within the Federal Com- 
munications Commission (which 
regulates broadcasting, eic.). and 
while the misdeeds which came to 
light had no connection with pay- 
as-you-see-television, it is fairly 
obvious that the Commission will be 
given a thorough house-cleaning and, 
if only temporarily, deprived of some 
of the powers which it claims for 
itself (including the right to grant 
Pay-TV test licences) 


Run Into Trouble 


Secondly, the two 
panies (Telemeter and  Skiatron) 
which had planned to circumvent 
the FCC by launching their systems 
oo the West Coast over closed circuit 


Pay-TV 


com- 


networks, have run imto trouble 
Telemeter has asked the Los Angeles 
City Council to release it from its 
franchise, and Skiatron is following 
suit immediately 

Both companies assert they are 
motivated by the fact that they lack 
time to mount the essential pro- 
motion campaigns before voters in 


the community expressed their views 


| especially now that The Rank Organ- | 


| diary 


CHAMPION 
SHOWMEN 


British Government's approval— | 


isation has its own distributing subsi- 
in the United States, and is 


| slowly making headway among ex- 


in a referendum on the issue. Origin- 


ally the referendum was to have been | 
held in November, but the date was 


recently advanced to June 3. 
Though this doesn’t mean, of 
course, that either company has 


abandoned its plans, it does suggest 
that they have been defeated in their | 
efforts to force the pace—thanks, 
largely, to petitions organised by 
broadcasting companies and local 
exhibitors 

They may also have been influ- 
enced to some extent by word that 
the Bartlesville, Oklahoma, experi- 
ment with a closed-circuit system has 


fallen far below expectations 
An interesting comment, by the | 
way, on the Pay-TV question 


appeared in the New York Times the 


other day. Jack Gould, the paper's 
TV Editor remarked that the 
operators of these schemes have done 


themselves a great disservice by 
ignoring the economic realities of a 
mass medium. “There has been 
loose talk that seeing a single base- 
ball game might cost one dollar and 
that a month of movies might run 
to nine dollars. Pay-TV should be 
discussed not in terms of dollars, but 
rather im nickels and dimes. 

‘At ten cents family the 
potential national of ‘ The 
Bridge on the River could run 
to $4,000,000.” 


a 
gross 


Kwai’ 


* * ‘7 

NOW THAT the TOA’s “ contact 
committee’ on post-1948 backlog 
deals has interviewed spokesmen for 
the major Hollywood companies, the 
Association says it is “ very hopeful ” 
that no further sales of consequence 
will be made in the foreseeable 

While no one gave the commitice 
an iron-clad assurance that the back- 
log films would remain under seal 
indefinitely, the companies agree that 
further sales to television would harm 


the entire industry. 
A unanimous decision to that effect 
is believed to have been made at a 


closed meeting on February 20 of the 
Motion Picture Association which, 
however, issued no statement regard- 
ing its deliberations 

The primary topic of discussion at 
that meeting, in fact, was the strike 
action taken against the major studios 
by the American Federation of Musi- 
cians, following failure to negotiate a 
new contract. 


The AFM has asked for a percen- 
tage of all révenues received from 
television, higher pay, guarantees of 


” 


work periods and special * 
arrangements. 


Another issue which has been under 


stand-by 


| 
| 


MPAA consideration is the British | 
unions’ suggestions to the Board of 
Trade regarding Anglo - American 
parity. 


Unofficially, the MPAA takes the 
view that the proposals are imprac- 
ticable, and are unlikely to gain the 


| hibitors, 


I say “slowly” because not only 


| are economic conditions unfavourable | 


| generally throughout the U.S, but 
| there are still some exhibitors with 
a prejudice against foreign product. 


The Schine circuit_is one of them. 
It has a cinema in Ogdensburg, New 
York, close to the Canadian Sanbe. 
It was in this town 
prisoner depicted in “ The One That 
Got Away ™ escaped into the U.S. 


Naturally, Rank FD was anxious 
;to book the film into Ogdensburg, 
and the Schine circuit agreed to 
|launch the picture there. Its execu- 
tives, however, declined a _ circuit 
booking, and made only three of the 
| Schine cinemas available. 


uture. | 


As a result, the Rank company here 
withdrew completely, but instead of 
meekly accepting defeat it has booked 
the high schoo! auditorium in Ogdens- 
burg and will premiere the picture 
there with all the usual fanfare. 


ALLIED ARTISTS 
will have its best-ever year in 1958 
according to Norton G. Ritchey, the 
president. 


As regards the parent company, 
Allied Artists Pictures, the 26 weeks 
ended December 28 yielded a net 
profit of 172,000 dollars (against a 


| loss of 798,000 dollars in the corre- 


sponding half-year). 


Steve Broidy, president, states that 


the first quarter of 1958 may show 


a loss. 


that the Nazi | 


International | 


“IN THESE days when there is a 
great deal of gloom in the industry, it 
| is a nice change to meet a bunch of 
boys who are pleased with them- 
| sdiees and proud of a job well done,” 

| declared D. J. Goodlatte, managing 
director of ABC, in paying tribute 
to the circuits’ champion showmen at 
the lunch in their honour, last week. 
| They are the best managers in the 
industry, he said, and the company is 
proud of them. 

Speaking of the trends in the busi- 
ness and the position of the company, 
Mr. Goodlatte said: ‘“ We are all 
very fortunate in that the board had 
| sufficient foresight to see what was 

coming, and two or three years ago 
started to diversify its interests. 

“That decision,” he said, “* was 
heaven sent, and will always remain 
one of the greatest landmarks in our 
history. 

“I am happy to tell you,” he 
went on, “that the company is in 
good heart and while we are con- 
| cerned at the present trend in cinema 
attendances, I can assure you that we 
| have enough fat under our belt to 
| put up with a lot of bad weather.” 

Mr. Goodlatte spoke of the need 
for the abolition of the tax and for 
| the trade’s scheme to control the 
| showing of features on television, as 
reported in last week's KINE. 

He went on to say: “This is no 
time to be sorry for ourselves. All 
of us in our own spheres must make 
an extra effort to do something con- 
structive. Now is the time to reassess 
our activities, to make sure there will 
always be a good business to give a 
decent livelihood to a great many 
people. It can be done and will be 
done with your help. 

“As ambassadors of the com- 
pany,” he told the managers, “ I want 


continued on page 38 


SAN FRANCISCO FILM 
FESTIVAL RECOGNISED 


ACCEPTANCE of the San Fran- 
cisco International Film Festival as 
the first United States * recognised ” 
motion picture competition to rank 
with Venice, Cannes and Berlin, 


| came this week in a message to Irving 


M. Levin, director of the event for 
the San Francisco Bay Area’s Art 
Commission. The festival is 
scheduled for two weeks 
autumn, starting October 29. 
A cable from Paris brought word 


of official approval to Levin from | 
iJ. 


of the 


Film 


president 
of 


P. Frogerais, 
International Federation 
Producers’ Associations. 
This sanction means that producers 
are invited to support the occasion 
by sending two or more of their 
“best” pictures. Also expected to 
attend will be actors, directors and | 
producers from most of the film- 


| producing nations of the world, 


“ Golden Gate Awards ”—plaques | 
fer merit—will be the standard 
honorary prizes bestowed upon 


| winners selected by the judges. The 
film critics of five San Francisco Bay 
area newspapers, with the possibility 
of two additional judges, will mame 
the awards. 

The mew festival stems from 
earlier Italian and French film exhibi- 
tions in San Francisco, and the first 
International Festival last December. 


next | 


| Esteem 
Of the new festival, Mr. Levin 
says: “ Recognition of San Francisco 
by the International Federation of 
Film Producers’ Associations for the 
| first international film festival offici- 
ally sanctioned for the Western 
| Hemisphere betokens the esteem 
| which this city is held by the rest 
of the world. 


“We now prepare to arise to their 
|expectations in the most sincere 
| effort we can produce with the 1958 

| San Francisco International Film 
' Festival.” 
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ABC Honours the Circuit's Champion 
Managers for 1957 


gobers Hesham Packet 


ABC’s champion managers were presented with their awards at a luncheon held at the Trocadero restaurant, London, last week. (1) D. J. Goodlatte, ABC 
managing director; champion manager R. W. Parker, of the Savoy, Exeter; W. Cartlidge, director and general manager; C. J. Latta, director. (2) D. J. 
Goodlatte; Bill Cartlidge; C. J. Latta. (3) F. Sparkes, assistant general manager; D. J. Goodlatte; R. W. Parker; Bill Cartlidge; C. J. Latta; J. H. 


McDonald, director and secretary. (4) Bill Cartlidge presents Mr. Parker with his certificate as champion manager. (5) General view of the luncheon. 


A* 7-10 


KINI 


TRADE | 
SHOW 


TUESDAY 


MARCH II" 


ee, 10.30 a.m. 


ee 


STUDIO ONE 


Oxford St., London, W.1 


= 
|_WEST END 
Be ee ie. 


THEATRE 


MARCH 23” 


sel 


+ 


ABC CIRCUIT 
RELEASE 


_ MARCH 31" 


4, 
Cy -. 
Py ° 
- 
¥ 


ANGLO. AMALGAMATED 


FILM DISTRIBUTORS LTD. 

Hammer House * 113-117 Wardour Street 

London, W.1 ° Tel.: GER 0941-7 
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AN ANGLO AMALGAMATED FILM DISTRIBUTORS LTD. 
RELEASE 


Produced by PETER ROGERS Directed by GERALD THOMAS Screenplay by NORMAN HUDIS 
a | a sased on a story by LIONEL BART and MICHAEL PRATT 


F 
' 
l 


Television Programmes 


GC IS ASKED 10 CALL 
FOR BAN ON EXCERPTS 


PROHIBITION of all 


forms of hil 


being advocated by the London and 

At the meeting last week it was 
decided to ask GC to act with other 
sections of the industry towards such 


total prohibition, which is aimed at 
programmes such as “Close Up,’ 
* Picture Parade " and “ Box Office.” 
n which, it was considered excerpts 
are harmful to the best interests of 
the trade It was not intended to 
affect special TV programmes 


arranged in conjunction with one film 
company. 


n excerpts in television programmes 1s 
Home Counties branch of the CEA 
tO agree to limit its demand to one 
annual fee of 5s. for consent to have 
children’s performances previously the 
Council charged 5s. per year for consenc 
ana then 5s. for each performance 

Cumpaigns for permission to open on 

Good Friday are being carried on in all 

parts of the branch area with varied 


SUCCESS 


Charity Levy 
Is Reduced 


FOLLOWING an appeal by Ship- 


man and King, owner of the Regent 
cinema, Rye, Sussex, for a reduction 
in the company’s Sunday contribu- 
tions to charity, the town’s Finance 
Committee agreed that only one per 
cent. of the cinema’s Sunday takings 
} Should be donated to the town, 


In the hope of realising some rationali- 
sation of the London release pattern, the 
branch committee is asking representa 
tives of the two major circuits to attend 
an early meeting for exploratory § dis- 
cussions of this problem 
Further Action 

Secretary Arthur Taylor applied to 
Penge District Council for a reduction in 
the Sunday opening levy, which is one 
of the highest in the area 

A reply has been received from the 
Council and exhibitors in that district 
have arranged a meeting to consider their 
further action 

After long negotiations, the branch has | 
at last persuaded Essex County Council 


‘ 


during the year commencing April 1. 
Alderman R. A. Prebble, chairman 
of the committee, stated that as a 
matter of principle, the committee 
did not see why the cinema should 
be singled out to pay from other 
Sunday entertainment activities. 


MIRACLE 
FILMS 
present 


--but the Devil 
shaped Bardot! 


[CINEMASCOPE | 

& EASTMANCOLOUR) 
FRENCH DIALOGUE 
ENGLISH SUBTITLES 


2 BARDOTS ARE SEXIER THAN f 


AN EXPLOSIVE PROGRAMME 
from MIRACLE!! 


A 


irlhas 


to cool down 
the best way 
she can... 


MIRACLE FILMS presese 


THe LIGHT 
ACROSS 
THE STREET. 


(Fabre DAG US - ERELISH sunrrries) BE 


be done 


} with 
| said, 
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Life or Death 
Budget for 
Independents 


‘IT WILL BE a very serious 
matter for this industry if we do not 
get abolition of entertainments tax 
in this year’s Budget,” stated James 
Holland, who presided at the meet- 
ing of the Portsmouth and Isle of 
Wight branch of the CEA on Feb- 
ruary 25. “If we do not get aboli- 
tion.’ he went on, “most of the 
independent companies will just go 


| out of business.” 


He said that this would not only 
hit the exhibitors, but the producers 
and then the renters, and added: “ If 
we cannot show films, then producers 
will not make them, and bang goes 
the whole of our British film 
industry! ” 

The branch noted a letter from the 
Scottish branch regarding the avail- 
ability of a National Screen Service 
trailer which brought to the notice 
of the public that cinemas were the 
only places paying entertainments tax. 

“But it occurs to me that it is in- 
complete,"" said Mr. Holland * We are 
not asking the public to do anything such 
as writing to MPs.”’ 

P. J. Milsom said if the public were 
brought in and there was relief or aboli- 


PORTSMOUTH 


tion, they would expect substantial 
ductions in prices 

Mr. Holland raised the question of the 
amount of space devoted in newspapers 
to television programmes rather than the 
cinemas It was felt, however, that the 
press had been very helpful over the tax 
campaign, and it was agreed to leave the 
matter on the table for the time being 
The branch also agreed to urge Head 
Office to start negotiations for regularising 


re- 


the length of programmes The matter 
was raised by Mr. Milsom, who urged 
|} that programmes should be kept to a 
length of about two and a half or two 


and three-quarter hours in order to start 
the last programme about 8 p.m 

“*1 am not suggesting that we do away 
the double-feature programme,"’ he 

“but that the length of films 
should be restricted to make up a con- 
stant running length at all cinemas every 
week."” 

He thought that many films could easily 
be cut by a thousand or even two thou- 
sand feet, and would be improved by such 
cuts 

‘Under the present system we are 
showing our top feature films at times 
inconvenient to the public, such as 1.45 
p.m. and 5 p.m., so that we are playing 
to empty houses,"" Mr. Milsom stated 

Both Mr. Holland and H. Laybourne 
expressed the view that many films, in- 
cluding second features, were much too 


| long 


Mr. Holiand said that something had to 
throughout the whole industry, 
and he urged that Portsmouth should 
make a start by asking Head Office to 
take up the matter with the producers 
and renters 

The annual joint outing between the 
Portsmouth and Sussex branches is likely 
to be called off this year. 

It was decided to inform the Sussex 
branch that due to the serious circum- 
stances that the industry was facing at 
the present time, it was felt to be in- 
advisable to hold the outing this year 

The branch is recommending that it 
would be better to defer the outing until 
next year, when it is to be hoped that 
better times would prevail and when 
Portsmouth would be the hosts. 

Mr. Holland said that if Sussex still 
wanted the outing this year it could be 
considered at the next meeting. 

Members were sorry to hear that G. 


' Boddy's father had died suddenly. 
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HANTS & DORSET 


A CORPORATION 
CONFERENCE 
ON SMOKING 


HAMPSHIRE and East Dorset 
CEA has been asked to send a dele- 
gation of two members to a _Meeting 
arranged by Bournemouth Corpora- 
tion to discuss the question of smok- 
ing and lung cancer. A _ similar 
invitation has been sent to Bourne- 
mouth and District Entertainments 
Association. 

A letter from the Town Clerk of 
Bournemouth about the meeting was 
read at the branch meeting last week 
by the secretary, H. H. C. Mitchener. 
It was agreed that the chairman, 
Alderman Geoffrey Bravery, and the 
vice-chairman, Donald Shave, should 
attend on behalf of the branch. 

Mr. Shave, for ABC, said that until 
the government gave a more positive 
line about the possible dangers of 
smoking, they would not entertain the 
idea of non-smoking nights in his com- 
pany’s cinemas. In other situations the 
idea had been tried out, and had proved 
a failure 

The chairman suggested that it was the 
Health Committee in Bournemouth who 
were trying to force the matter. 

The scheme for levying a farthing per 
admission to buy up the TV rights of 
British films met with qualified support 
from the meeting. Malcolm Wright felt 
they should back the scheme if it received 
the whole-hearted support of the renters 
and the major circuits The chairman 
expressed a similar view 

But E. J. Cox wanted more details 
before he supported the scheme. If 
American films would continue to be 
released to television, he could see little 
point in a scheme which related only 
to British films 

In his opinion 
shown on TV Were 
ment to people 
evenings 

Mr. Wright recalled that when ** Stage- 
coach "" was shown on a Sunday night 
it had had a definite effect on cinema 
attendances 


the 
not 
to stay 


films now being 
much encoura:e- 
at home in the 


| Mr. Cox then asked: “* Have we any 
guarantee that the farthing will stay 
| a farthing, and will not go up to a 


halfpenny or three-farthings ? ’ 
| Mr. Wright replied: ‘* That depends on 
how much they need.” 
The branch decided to 
of the AITC tax leaflet 
the branch area 

The chairman complained that 
of Bernadette’ had been 
Roman Catholic churches in the same 
week in which it was being shown at 
one of his cinemas. The matter had been 
taken up with the KRS, Alderman 
Bravery reported, and the person respon- 
sible had been barred 

The next meeting of the branch was 
arranged for April 23 at Bournemouth. 


send a copy 
to all MPs in 


* Song 
shown in 


Surrey Rejects 
S.0 Protests 


SURREY licensing committee has 
received a protest | Ba the Lord's 
Day Observance Society following its 
decision to allow the admission of 
unaccompanied children to entirely 
U Sunday shows and to allow Sun- 
day opening extension to 10.30 p.m. 
No action is being taken. 

The committee has approved * * The 
\Isle of the Levant,” with English 
commentary, “ Elysia ” and the docu- 
|mentary “The Body Beautiful,” for 
category A showing, subject to cer- 
tain conditions. “ Elysia" had pre- 
| viously been banned. 


58 


ee 
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CEA WARNING-—contd. | 


persons who are unconnected with, | 
and will have no future interest in, 
the industry. 

“The general council has neverthe- 
less accepted this position, having | 
regard to what would be the possible | 
alternative, that is to say, an ever- 
increasing flow of films of all kinds 
and ages to television, with the ulti- 
mate possibility of cinema films 
forming a substantial, if not a major, | 
part of television programmes. 

Of entertainments tax the statement | 
says the trade is satisfied that the case | 
submitted by the AITC is a good | 
one, and its claim for abolition is | 
justified by the facts. But there 
should be no assumption on the part 
of anyone that abolition should auto- 
matically follow. 

Reference is made to cases of ex- | 
hibitors withholding payment of the | 
levy, with a view to calling attention | 
to individual cases of hardship, or to 
delaying payment to a point when | 
collection is abandoned, and to} 
advice .“ tendered in certain quar- | 
ters” to adopt this course. 

On this point the report states: 

“It is obvious that so long as the | 
law remains in its present condition 
such advice is wholly misguided and 
cannot be otherwise than unprofitable 
to the exhibitors concerned. 


New Members 


At the end of 1957 membership fell | 
by 229 to 3,893. The fali was made 
up as follows: closed, 165; closed 
through fire two: changed to live 
shows three; resigned 73; deletions 
nonpayment of subscriptions), 20. 
New members joining during the 
year totalled 34. 

Expressed as a _ percentage of 
Board of Trade registrations at the 
end of 1957 membership represents 
93.7 per cent. of all cinemas operat- 
ing and shows a fall of 1.3 per cent. 
on the previous year. 

“Claims have recently been made 
that the AIC represents more inde- 
pendent exhibitors than the CEA 
though there has been some reluc- 
tance—possibly inability—to produce 
facts and figures to support the 
claim. 

“The figures just quoted should, 
however, adequately show the ex- 
travagence of such claims. It is| 
known that many CEA members are 
also members of the AIC, but when | 
advice or help is needed it still seems | 
that it is the CEA to which they turn. 

“ This is naturally understandable 
as the association is in a position to 
give such advice and help. 


Curiosity 


“What is, however, not so easy to 
understand is why exhibitors believe 
that to take up dual membership can 
be advantageous either to themselves 
or their brother exhibitors. 

“Some who, through no fault of 
their own, are less well informed may | 
be carried away by rhetorical in- 
accuracies as opposed to facts; some | 
may feel they are backing a horse 

‘both ways,’ and it seems that there 
may even be others who join out of | 
sheer curiosity. 

‘If it was possible to point to any 
worthwhile achievements of the in- | 
dependent body this might be some 
reason, but on the basis of such 
reports as are issued it would seem 
to be remarkable only for its utter | 
sterility of constructive policies, and 
as a platform for the preaching of | 
intersectional prejudices and strife. 


| were passed in the U category, 


| with the joining of his brother—Jack 


| F 
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RAFCC Appointment 
For Goodlatte 


D. J. > gdp menos 
director of ABC, will succeed the 
late Sir David Griffiths, OBE, as 
vice-chairman of the executive 
committee of the Royal Air Force 
Cinema Corporation. The appoint- 
ment was offered to him by Air 
Marshal Sir John R. Whitley, 
KBE, CB, DSO, AFC, ‘the pvresi- 
dent of the board of governors. 


Censor Saw | 
1,743 Films 


| six-million dollar cartoon 
Disney opened the conference with an optimistic speech. 


"1 


Production Preview 
For Disney Men 


BRITISH and American executives of Walt Disney Productions, 
“summit sales conference ” 


met at the recent 
preview of the company’s plans. 


Card Walker, 


vice-president, in 
charge of 


advertising and sales, 


| followed with an equally heart-warm- 


ing talk, following up his opening 
declaration that the next five years to 


10 years would be the biggest yet in | 


the a history, with some 
salient details of the new product 
that was coming their way. 

* Perri,”’ seen for the first time by 


| the sales force during the conference, 


DURING THE year ended Decem- 
ber 31, 1957, 1,743 films were sub- | 
mitted for censorship to the British | 
Board of Film Censors and the total | 
footage of films examined was 
5,345,133 feet. A total of 1,414 films 
242 
in the A category and 77 in the X 
category. Ten films were totally re- 
jected. 

These figures relate to all films sub- 
mitted, whether features, documen- 
taries, shorts or cartoons. 

The figures for full length feature 


films only were as follows: U cate- 
gory 264, A category 233, X cate- 
gory 77. 


In 309 of the 1,743 films submitted 
it was necessary for minor or more 
substantial cuts to be made before 
a certificate was issued. 


OBITUARY 


HARRY COHN 


HARRY COHN, president of 
Columbia Pictures Corporation, died 
last week in Phoenix, Arizona, where 
he was on holiday with his wife. 

Born 66 years ago in New York 


| city, Cohn was one of the industry's 


pioneers. His career started in New 
York in 1910 in the music publishing 
business. A few years later he became 
an exhibitor of roadshow films and | 
in 1917 formed his own company, 
Harry Cohn Inc. 

The business 1918 | 


expanded in 


Cohn, an executive vice-president of 
Columbia, who died in 1956—and be- 
came Jack and Harry Cohn Inc. 

A year later the business expanded 
again when Joe Brandt came into 
partnership and the CBC Films Sales 

Corporation, which produced and dis- 
tributed the Hallroom Boys comedies, 
was born. 

Harry Cohn was named _ vice- 
president in charge of production 
when the company was reorganised 


| as Columbia Pictures Corporation in 


1924. 

In 1932 he personally purchased the 
Brandt holdings and became president 
and production head the same year. | 

j 


DAWES RESIGNS 


BY ARRANGEMENT with Rank | 
D, N. K. Dawes has resigned the | 
position of assistant sales manager | 
with that company. 

It is understood Mr. Dawes will | 
announce his future plans soon. 


| immediate production of 


| planning for years. 


| called 


was an experiment, he said, an effort 
to tell a real life story with animal 
stars. How successful this Disney 
experiment had proved was backed 
up with the figures of business so 
far achieved. 


Dru, Jessica Tandy, 
and Carol Lynley. 


Wak Disney had 


O'’Gill and the Little People,” he 
said, a subject which he had been 


one of the top budget films. 

Wak Disney, he added, had hand- | 
picked a ‘op cast for “ Darb 
O’Gill and the Little People,” which 
was being directed by British-born 
Robert Stevenson. 

“ The Missouri Traveller,” 
remarkable young star, 
Wilde, in the title role. 

Mr. Walker then dealt with what 
he called “the greatest of them all,” 
the film “* Sleeping Beauty. 
the six-million-dollars, six- 
years-in-the-making, all-time cartoon 
feature epic. 


he said, “be prepared for 


“Old Yeller " will be its own best 
salesman, he said. Recently com- | 
pleted was “Light in the Forest,” 
| which had everything the public 
looked for—fights, romance, thrills 
and a talented cast, topped by James 
MacArthur, Fess Parker, Joanne 


Wendell Corey | 


who 
in London, were given a 


These include the production of the 
* Sleeping Beauty.” 


Company president Roy O. 


long- run playing time everywhere.’ 
Sleeping Beauty” had _ been 
filmed in Technirama, and had a 
background of Tchaikovsky's balict 
music, plus some new Disney tunes, 
he added 
New projects now heing prepared 


included “* Nomads of the North,’ 
a trapper thriller, and “ Pete's 
Dragon,” the story of che éfforis ot 


an orphanage lad to esiablish him- 
self. 

A complete change of pace from 
previous True-Life Advendures ” 
was one of the conspicuous features 
of “ White Wilderness,” now ready 
for preview. 

Donn Tatum, vice-president in 
charge of television, made the int 
that Walt Disney has achiev the 
same degree of excellence im TV as 
in motion pictures. The Disneyland 
Programme was considered one of 
the finest programmes on American 


| TV. Stressing the co-relation of the 


scheduled the | 
“ Darby | 


This would be | 


two media, he told of the vast 
beneficial effect the showing of whe 

‘ behind-the-screen ” TV films thad 
on the subsequent release of Disney 
motion pictures. Disney was the 


| pioneer of this form of box-office 


| 


” This he | 


When this arrives,” | 


| builder. 

Foreign sales chief Ned Clarke 
and European sales manager Mike 
Havas were able to present to dele- 
gates heartening accounts of the busi- 


| ness done by Disney films outside 
another | 

of this year’s Disney offerings, had a 
Brandon de | 


the domestic market. 

Their combined reports made a 
preface to Cyril Edgar’s review of 
the success achieved by the British 
organisation since its inception as a 
separate distributing company barely 
four years ago. 

legates were also given “ rapid 
progress” reports from Cyril James 
and Eddie Davis, joint managing 


record | directors of the British organisation. 


Britain’s teenage singing idol, Tommy Steele, in one of the rock sequences in 
Anglo Amalgamated’s THE DUKE WORE JEANS 
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Paris Newsletter 


by HENRY KAHN | 


Second Thoughts On 
‘Cinemas in U.S' Plan 


SATISFIED with receipts their films are 


earning in the States the French 


dec] there is noW no necessity to rush the scheme for French cinemas in 
America. The question has not been dropped, but more time will be taken 
considering the probiem 
On the other hand the steep decline | adop 1 aid system as in France 
in Canadian receipts is worrying the | and Italy 
French There is littl doubt that progress 
There seem to be several reasons | Will be slow, if not painfully slow, 
for this. First, the censorship which | 4nd that a European Common Mar- 
is very severe. This has always existed ket for th cinema is still a long 
however, and in any case fewer daring | Way off 
films are now being Made in France “a = a 
Apropos this the tremendous LAST YEAR’S Cannes Festival 
American success of “ And Woman | showed signs of suffering from har- 
, Was Created" may persuade | dening of the arteries. 
French producers to return to this This must be avoided at all costs, 
type of film ; the general opinion, if Cannes ts to 
The second reason for the decline | survive 
in Canada may be due to exhibitor This year, therefore, each country 
monopoly. It is pointed owt in Paris | will be allowed only one feature film 
that if the monepoly fails to book | and one documentary, or two docu- 


French films the consequences can be 
serous. 

Finally, the Americans are sending 
more French dubbed films to Canada. 
The films are dubbed in Frafice and 
Hollywood names carry more weight 
than most French names 

In all other countries French films 
are earning more money than ever 


before. 
e a 


HENRI FRENAY, French Genera! 
Delegate representing France at the 
recent European Common Market 
talks in Bonn, said this week “ The 
meeting was neither a success nor a 
failure since it was no more than a 
first contact and an exchange of 
views.” 

The French film industry itself, 
through various channels, has ex- 
pressed some doubts about an even- 
tpal agreement unless the German 
attitude changes. 

I have learned from a very reliable 
source that the French producers, 
themselves, are far from happy and 
are divided. Some are ready to fol- 
low Mr. Frenay’s policy of reaching 
a European agreement at all costs, 
whereas others want to stand fast and 
insist that Germany toes the line and 


mentaries not exceeding 35 minutes 
each if no feature is submitted. 

On the other hand the Festival will 
have the right to invite any country 
or producer regardless of diplomatic 
pressure on behalf of private indivi- 
duals or groups to send a particular 
film which it believes to be of artistic 
interest. 

In previous years the Festival has 
suffered from diplomatic pressure on 
behalf of certain sections and indivi- 
duals, but the Festival now intends 
inviting secondary producers to send 
films if it considers any film particu- 
larly worth while. The invited film 
will participate in the competition. 

A report that Bernard Buffet, the 
famous artist responsible for the décor 
of Francoise Sagan's ballet “ Broken 


Date,”’ will serve on the jury, is not 
being taken seriously. 
Recently Mr. Buffet said on TV 


“that the cinema did not interest him 


and that he never set foot inside a 
cinema.” 
ALL records for any British film 


were broken by “ The Bolshoi Ballet,” 


distributed by The Rank Organisation, 


at the Sao Jorge cinema, Lisbon. 


This is an artist’s impression of the glass-fronted pavilion at the forthcoming 


World Fair in It was 


for the Kodak organisation by 


Londowi architect, Jack Howe, with the interior display designed by Kenneth 


Grange. The spacious building is intended to act as the 
formation centre for the estimated 35 million visitors. 
be open throughout the fair from April 17 to October 


photographic in- 
The _ ion will 
1 


| announced that the 
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Norman B. Rydge, chairman of Greater Union es, signs the contract 
for the Australian release of Columbia’s THE BRIDGE ON THE RIVER 
KWAI. Picture shows, from left, R. B. Barmby, of Greater Union Manage- 
ment’s Committee, Colin Jones, General Manager for Columbia, Mr. 
Rydge, and L. R. Braver, Managing Director of Columbia 


Theatr: 


News from India 


by N. V. ESWAR 


FEATURE FILM IMPORT 
CUT ALMOST CERTAIN 


IT IS NOW almost certain that | for Commerce and Industry, does not 
the number of foreign films allowed | hold out much hope in this respect. 
into India will be cut from 275 to 200 | Mr. Desai advised film interests to 
a year, though there is no official con- | produce films of shorter lengths so 


firmation of this yet. Restriction of 


that the available supply of raw stock 


remittance abroad will continue, but | could be conserved and spread out 


it is thought the government will | over a greater number of productions. 
remove the recent 100 per cent. in- | 


crease in import duty on films. 

If this move is made it will come 
under fire from the Indian Film 
Federation. The Federation's presi- 
dent, M. B. Billimoria, claims there 


is no case for liberalising film import | 


policy, and he has put this view 

strongly to the Import Advisory | 

Committee. 
a cs * 


DURING THE location shooting 
of the Arthur Rank picture, “* The 
Wind Cannot Read,” at Jaipur, mem- 
bers of the unit were given a lavish 
dinner by the Maharaja of Jaipur in 
| traditional Oriental splendour. Loca- 
tion work was completed a week 
| ahead of time. 


THE INDIAN government 
iife of a censor- 
| ship certificate is to be ten years from 
the date of issue instead of five years 
| as at present. This rule came into 
| force at the beginning of March. 
| The government reserves the right to 
limit the period ef validity to five 
years at its discretion, and can also 


B | review a certificate at any time. 


THE FILM Federation of India has 
urged on the government that the 40 


per cent. cut on the import of raw | 


films is creating hardship for Indian 
| studios. The Federation has appealed 
for at least 80 per cent. of normal 
imports so that the industry can 
| work within a reasonable margin. 
But Mr. Morarjee Desai, Minister 


It looks as if the government might 
statutorily limit the length of a film 
to bring about a reduction in con- 
sumption of raw stock. 


— 

New Studio 

For Canada 
CANADA IS to have a new 
studio for the production of tele- 
vision and feature films in the heart 
of Toronto. A 150-acre ranch near 
the outskirts of the city will be used 


for outdoor shooting. The plan 
includes the development of a studio 


| city—the first of its kind in Canada. 


| 


has | 


These new enterprises will be 
operated by Toronto International 
Film Studios, a recently incorporated 
company. President is N. A. Taylor, 
and general manager Emile Harvard. 

Toronto International has acquired 
a substantial stock interest in 
Harvard Productions — a company 
backed by Emile Harvard — and 
Harvard will continue as president 
of that company, supervising produc- 
tion of entertainment and industrial 


| films as well as commercials. 


“We can see a great demand for 
Studio space in the Toronto area 
and, while starting modestly, have 
plans to develop a very large plant,” 
says Taylor. “Expansion will, of 


| course, depend on relative growth of 


} 


the industry in Canada, which shows 


| every promise of becoming big and 


important.” 
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Support For — 
Bernstein 
Scheme | 


AT THE monthly meeting of the 
Bristol and West of England branch | 
CEA it was agreed that a deputation | 
meet as many MPs as possible in 
London to discuss the problem of 
entertainments tax. 

The deputation will comprise: a. 
F. G. W. Chamberlain, E. C. Ro 
R. Trueman-Dicken, F. A. Bec ct 
Cllr. S. T. Gamlin and the branch | 
secretary. 

The meeting unanimously approved the 
Bernstein scheme in principle and will 


await the full details in its final form for | 


ratification. ; : 
Little progress having been made in 
branch efforts to obtain a reduction in 


BRISTOL 


Sunday charity contributions throughout 
Gloucestershire, it was agreed to ask the 
general secretary to take up the matter 
directly with the authorities. 

At the annual meeting which preceded 
the monthly meeting the election of 
officers resulted as follows:—chairman, 
Ald. F. G. Chamberlain; vice-chairman, 


E. C. Rogers; treasurer, H. Gower; 
delegates, Ald. Chamberlain, E. C. 
Rogers; trustees, R. Trueman-Dicken, 


Cc, R. Thompson, H. Gower; committee, 


F. A. Beckett, F. H. Bennett, L. V. 
Crews, Ald. Chamberlain, Cllr. Gamilin, 
H. Gower, W. Prodgers, E. C. Rogers, 


R. Trueman-Dicken, C. R. Thompson. 
Congratulations were offered to Ald. 

Chamberlain on his election as the next 

Lord Mayor of Bristol, and he and his 

wife were wished a happy year in office. 
It was agreed to donate £21 each to 
* Glebelands *’ and to the CTBF. 


a NEW TAX 
CIRCULAR 


MERSEYSIDE District branch 
NATKE, of which P. McGrath is 
secretary, is —_— its part in the 
campaign for the abolition of enter- 
tainments tax. Mr. McGrath has cir- 
cularised the managers of 110 cinemas 
on Merseyside, asking them to obtain 
the signatures of their staffs to a peti- 
tion which will be handed to the MPs 
for local divisions. The petition reads : 

= signatories to this petition 
are all members of the NATKE. We 
are all concerned over the closing of 
so many cinemas all over the country. 
The present entertainments tax is re- 
sponsible for our hardships and the 
redundancy of staffs. Only recently in 
this area three more cinemas closed 
their doors, resulting in more loyal 
workers being forced to register at 
the unemployment exchange 

“On behalf of all union workers 
I would ask you to do all you 
possibl can to vote for the com- 
plete abolishment of this cinema tax 
in order that we can keep open. The 
situation is desperate and we need 
all the help we can Bet. We hope we 
can count on yours.” 


Reduced prices of admission to 
matinee performances came into 
operation at the Empire, Warrington, 
on y. Admission to any of the 
1.000 stalls seats for the matinees from 
Monday to Friday, j is now - troy The 
normal prices are 2s. and 3 


1958 
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The Campaign to Ban Films on TV 


Continental Exhibitors Will 
Be Asked For Support 


TEDDY HINGE told members of Leeds and District branch CBA at 
their monthly meeting that he was hoping to enlist the support of Conti- 
nental exhibitors in the campaign to Spas the showing of films on television. 


Chairman J. X. Prendergast and 
| C. H. Whincup reported on the last 
meeting of General Council called to | 
take action on the question of tele- 
vising films. 

Mr. Hinge said that things were 
moving very rapidly with other associ- | 


| 


of the BFPF and said he hoped that the | 
CEA would have adequate representation | 
on any committee or authority that was | 


working the new scheme, 


ations, and a full and more compre- | 


hensive report would be given to the 
next General Council meeting. 

“I am hoping,” said Mr. Hinge, 
“that we shall be able to get Conti- 
nental exhibitors to do as we are 
doing and to join in the campaign to 
stop the televising of films.” 
Prendergast had previously mentioned 
that Mr. Hinge was due to go to a 
conference on the Continent at which | 
the matter would be discussed.) 


New Scheme 


Mr. Hinge said the interests of inde- 
pendent exhibitors would always be in the 


Mr. Hinge: We are takin 
sentation on the scheme. 
have ample representation. 

That, he thought, was appreciated. 


care of repre- 
must 


Tax Meeting 


The meeting thep wound up the discus- | 
sion on the televising of films and passed | 


on to a brief discussion of entertainments 


(Mr. | tax. 


An ail- i roars meeting on the 


congas members from Leeds, Brad- 
ford, Sheffield. and Hull, was suggested as 
a means of furthering the abolition of the 
| entert S tax ¢ . and this is 
being further considered > by the Leeds 
| branch, and the views of the other 
branches will be sought. 


forefront of his mind, and he would wel- | 


come any thoughts or ideas on this ques- 
tion or for that matter any other question. 
He was glad that the General Council 


| to close down, 


had so wholeheartedly accepted the new | 


scheme for combating the sale of films to | 
TV and it was good to know that one | 


of the heads of commercial television was 
one of the strongest supporters of the new 
scheme. 

Mr. Hinge said he could not anticipate 
the full report that was being prepared 
for the General Council, but he could 
assure them that things were moving very 
favourably. 

Mr. Prendergast commented that a big 


industry but in the entertainment industry 
generally. 


The new scheme accepted by the General 
Council was an insurance policy and we 
should be all together on it. 


More Questions 


Mr. Hinge was questioned further on 
the schemé by Mr. Lambert and others, 
Mr. Lambert asking whether the fund 
would be big enough, and Mr. Hinge re- 
assured him and said the major renting 
companies were not going to make any 
claim on the fund. There was no doubt, 
he said, that the scheme had checked 
other people going into this racket of 
selling old films to TV 

r. Prendergast said that even America 
would fight against the sale to TV of films 
made after 1 The fact of the matter 
was that they were anticipating a swing 
over to coin-box and Chicago and 
other places were up in arms against that 
and so were many of the big people in 
ba country. 

Mr. Hinge was asked how long the TV 
control scheme would be worked, and he 
said it would be worked indefinitely as 
long as needed 


In Spirit 


The scheme, he said, was in being m 
spirit, in so far as it had already checked 
many other firms from selling films to TV. 
There had been talk of sanctions and one 
did not like sanctions, but sanctions 
would be severe. 

There was a short discussion on the 
ability of small exhibitors to contribute to 


It was a matter that concérned | 
anybody and everybody in show business. | 


j 
| 


Urging once more all exhibitors to get 
in touch with their local MPs enlisting 
support for the abolition of the tax, Mr. 
Hinge mentioned that chambers of trade 
were very concerned when a cinema had 
as it was a loss to the 
local assessment of rates and had its 
effects on their own business. 

Mr. Prendergast said that £3,000 a year 
in rates had been lost from the closing 
down of cinemas at Liverpool and the 
city council had made it clear that that 
amount would have to be made up. 

Mr. Hinge mentioned that at least one 


tax | 


cinema had closed down in the Chancel- 
| lor of the Exchequer’s constituency. 
| Mr. Prendergast: There is no doubt 
| trade follows the film. 

Mr. Hinge was asked if there was any 
hope of national legislation to control 
| the situation as regards the Sunday uopen- 
ing charity levy. 

Mr. Hinge said the association was 
trying to get the levy down to a token 
payment until such legislation could be 
introduced. When that would be he could 
not say. 


MERSEY NATKE 
ELECTIONS 


AT THE ANNUAL meeting of 
Merseyside District branch NATKE, 
held at the Odeon, Liverpool, a few 
days ago, the following were elected : 
President, Kenneth L. Dixon (projec- 
tionist, Victory, Walton); vice-presi- 
dent, Charles Benson (projectionist, 
Hippodrome, West Derby Road); 
treasurer, Miss Elsie Adams (Para- 
mount Film Service); committee, 
Messrs. Brian O'Gara (projectionist), 
Leonard Thurlow (projectionist), 
Frank Millar (projectionist), Keith 
Twyford (projectionist), George Cox 
(fireman), James Carlin (theatre head 
flyman) and Miss Marjorie Fowles 
(cleaner). 


“The Gevessinent Wants Film 


fight was being put up not only in their | 


Production to Carry On’ 


TIME WAS when the height of 


be on speaking terms with the local police sergeant. 


industry is accepted and respected by 
ment departments. 

That's how much the cinema's 
status has changed, said CEA 
national vice-president Teddy Hinge, 
at the Leeds and district branch 
annual dinner and dance. He was 
deputising for president George 
Singletcn in replying to the toast to 
the guests, es by branch chair- 
man Jack Prendergast. 

The industry was frequently con- 
sulted by the Board of Trade, went 
on Mr. Hinge, and, despite enter- 
tainments tax, the British govern- 
ment was anxious that British film 
production should carry on. It real- 
ised that the cinema was a valuable 
medium of propaganda for other in- 
dustries in this country. 

“* American films,’’ said Mr. Hinge, 
‘show the work of that country, and 
encourage the audience to buy its goods. 
If you go abroad and find a waiter who 
speaks English, it is invariably with an 
American accent—t result of films. 
Their way of life goes into their films. 

‘The same thing should happen for 
Great Britain—the cinema can help to 
sell its goods in the foreign markets.’’ 

Of the tax campaign, he said the in- 


| dustry would put up a very good case in 


the conviction that the only way to save 


the fund and the meeting was reminded | the industry was to get rid of entertain- 


that exhibitors taking less than £200 a 


ments tax. In the meantime, it was up 


week would not be asked to contribute to to exhibitors to get their MPs Poacad. 


the fund : 
Mr. Gummersall recalled the formation 


in tax abolition. 
There were still many who sat back | 


an exhibitor’s social ambition was to 
Today the cinema 
everyone, including the highest govern- 


and criticised but did littl to help, he 
a ° 

When a cinema closed, other businesses 
in the area suffered too. There was also 
a big loss to the local authority in rates, 
for cinemas were among the biggest rate- 
payers. 

But business and economic considera- 
tions apart, the greatest loss when a 
cinema closed was in social life. In this 
country 20 million people still went to the 
cinema each week, and a community with- 
out a cinema was incomplete. 

‘*We must,”” declared Mr. Hinge, 
“have an intensive campaign to end all 
the downbeat publicity, and offer peop'e 
the environment and surroundings of the 
cinema. We have been selling environ- 
ment all our lives—that is showmanship 4 

Of television, he asked: ‘‘ How can 
people get the same entertainment from 
a little screen in their own homes? We 
must get the people cinema-conscious 
once again, and get them into the pay 
box—not in single file, but in crowds.’ 

The future, he concluded, depended on 
striking the right balance between show- 
manship and business. One could not 
succeed without the other. 


| COLLECTIONS at ABC cinemas 
jin the Manchester area realised £627 
| for the Manchester United Memorial 
'Fund. A. T. Frost, district manager 
| ABC handed the cheque to the Lord 
Mayor of Manchester last week. 
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The Bernstein Plan 
‘CONSIDER IT AS 
AN INSURANCE’ 


SHEFFIELD CEA decided to defer a decision on the Bernstein Plan 
to keep feature films off television until the next branch meeting, pending 
clarification of details on how the scheme will work. But a lively discussion 


Cllr, Harold S. Gent outlined the | Would not sell to TV It would be better 
scheme. He said it was estimated thz at + | ar: —_— oe wee. 1.” buy 
with a farthing per seat levy a half- ™ seh a oe ee “ 

f i. Smeeton, the chairman, said it 
million pound fund could be raised in would clarify the position if the meeting 
a comparatively short time could be assured that once the half-million 

He added that while it meant the ex- | fund was raised it would make an appre- 
hibitor once more dipping his hand into cjable difference to the films the TV 
his pocket he should look upon it as an | people could acquire. He would support 


insurance policy towards stamping out athe scheme if he could be assured it 


very big competitor, and one which, in | would make some significant difference 

the course of years might be the means of The meeting decided a sub-committee | 

putting a lot of exhibitors out of busi should deal with the question of con- 

ness tacting local MPs regarding the aboli 
He recommended the branch's support tion of entertainments tax based on the | 

of the general council in this matter All-Industry Tax Committee document 
Jack Reiss said he did not know | submitted to the Chancellor 

whether he was the odd man out Mr. Favell said that a deputation, led 


but he had no sympathy with the scheme by Mr. Rhodes, had talked with members 
Apparently they were going to raise a of the 
great deal of money to buy films, but had 
no arrangement as to how much they were sympathetically received A quite 
would pay for the films substantial reduction had been gained for 
The whole thing was riddled with im- | Sheffield 
probabilities and was fatuous so far as 
he was concerned The answer was that 
old films should be junked Sheffield CTBF 
S. Kirkham said he was very much 
against the levy The farthing levy MAKING his annual report at Shef- 
would immediately increase the value of | field and District Cinema Trades’ Bene- 
the product they were buying and | volent Fund meeting, Arnold R. Favell, 
eventually they may have to pay a half- | secretary, said the committee would still 
penny levy or more Always the original like to hear from any source in the trade 
estimates were nothing like the cost im of any deserving cases Despite the drop 
the end He did not think the levy was in trade they had received more money 
a solution last year than previously 


alleviation of the Sunday charity levy and 


If the cinema industry was injured it Peter H. Blake, treasurer, said that 
would reflect on ITV and BBC £243 had been disbursed in grants and 
Mr. Reiss said he could not understand | allowances, and the income over expendi- 
the general council's enthusiasm for the | ture was £214 Receipts included £250 


scheme 


: from the S.O charity levy 
Peter H. Blake declared it was the most 


Officials were re-elected, and delegates 


important subject discussed for years. | from the organisations are: CEA, Frank 

Unlike Mr. Reiss, he was in favour of the | Neale and Coun. H. Oliver; renters, H 

scheme Coulthard and V. Nelson; NATKE, Fred 
Arnold R. Favell, the secretary, said so | Gregory and (¢ Thomas; and SCMA. | 


far as ABC etc were concerned, they ' Bernard Dore 


Dickie Valentine co-stars with top pop personalities such as Lonnie Donegan, 
Jim Dale, Petula Clark, Russ Hamilton, Joan Regan, Don 


Johnny 
Dankworth and the King Brothers in Anglo-Amalgamated’s 63 Sencial 


Rotherham committee regarding | 
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Ulster News by S. GORDON DUFFIELD 


_ NATKE is Offered 
Five Per Cent. 


AN OFFER of a five per cent. increase in wages has been made by 
Ulster CEA to NATKE. The union asked for increases for different cate- 
gories of employees averaging about 10 per cent. when the wage agreement 
came to an end at the beginning of the year. It also wanted a reduction 
in the working wa but this ” a turned down by CEA. 

George Lodge, chairman of the ——— eaptinnine 
Ulster CEA, said the union had re- | Dougan said, there had been a 

duced its claim to a five per cent. in- further decline in net receipts and a 
crease for employees earning more | rise in operation costs. 
than £7 a week and 74 per cent. for | 
| or ig € 
those earning less. | 

CEA has decided in view of the| ULSTER’S NATKE has now 
present position of the cinema | associated itself with CEA’s move for 
industry that a five per cent. increase | the abolition of entertainments tax. 
only can be offered to all grades. At its annual meeting in Belfast it 

If there is any change in the | issued a statement appealing to the 
national agreement the local branch | C hancellor to abolish the tax. 
has indicated its willingness to meet “ We are satisfied,” the resolution 
NATKE | representatves to discuss | stated, “that if the tax is abolished 
whether the changes can be made | j, Britain it would have a great in- 
applicable to Northern Ireland. fluence on the Northern Ireland Min- 

If the union accepts the five per | ister of Finance to follow suit when 


pore ae... ome” — eee | the Budget is considered in this area.” 
a ~ = = 4 ers | . 

an “March 30 for a period of more It reminds the Government that 
than a year. the industry always has and still does 


The union has also asked CEA to | Play 2m important part in the social 
recommend to its members certain | ile of the people. 2 ; 
steps to be followed should there be In many areas—particularly in 
pay offers in the industry. Generally | the Provinces—cinema-going is @ 
speaking it wants the Association to | major form of entertainment and in 


adopt the rule “ last in—first out.” some places the only form,” it points 
out. 
- e = a e s 
NORTHERN IRELAND CEA is 


now making final preparations for an THE PREMIERE of a 16-mm. 
approach to the Minister of Finance, | colour documentary on child health 
Captain Terence O’Neill, on the | has been given in Belfast by Stanley 
| abolition of entertainments tax. The | Schofield Productions, Ltd., of Lon- 
branch’s tax committee is consider-| don. Called “An Introduction of 
ing completed questionnaires which | Child Health”; the film is the first 
have been returned from exhibitors | of a series which the company is pro- 
all over the Province. ducing for Cow and Gate, Ltd., in 

These were sent out at the begin- | 4SSociation with various universities 
ning of the year when it was decided | 20d medical training centres. It will 
to seek for complete abolition of | b¢ given distribution by the sponsor- 
tax and give details—in percentage | mg firm. 
figures—of the state of business of The present film—which will be 
the exhibitor concerned. trade shown in London shortly—took 

Albert Dougan, CEA secretary, | 2bout a year to complete and details 
told me that the co-operation of the | the, treatment given to children with 
exhibitors had been exceptional, | Yatious illnesses in Belfast hospitals. 
| which points to the fact that they There are also shots of the training 
l|appreciate how effective a strong of medical students at the Queen’s 
| plea from CEA to the Government | University. 
| could be. The Vice-Chancellor of the uni- 
| The Northern Ireland Budget is | VeTsity, Sir Eric Ashby, and the man- 
| generally announced in May—some- rege director of Cow and Gate, Lid., 
time after the Westminster Budget. | Col Gate, attended the premiere. 
It follows closely the pattern laid Mr. ‘Ganley Schofield was also 
down across the water and exhibitors | Present. A copy of the film was pre- 
will be keenly interested in what | Sented to the Queen’s University. 
| happens in Westminster. a 7 . 

George Lodge, the Ulster chair- 
man, has said that unless there is a | _1 UNDERSTAND that the Belfast 
complete abolition of tax a number | Central, which is the second cinema 
of cinemas in the Province are bound | in the capital to shut its doors within 


to close. | the past 12 months, has been sold 
|to the Post Office for development. 
. J a 

AT THE CEA meeting the branch as a " 


| heard details of the anti-tax campaign 
| which is being geared up for the | ,. ARRANGEMENTS for the CEA 
Stormont budget. dinner-dance in May are well 
Albert Dougan, the secretary, re- i? ne yA ere 
| ported that many of the question- Roose ioventions on been 
| naires which had been sent out to accepted by Fred Thomas, Rank 
a poe ae Northern Ireland | pp’s general manager, Harold Bood- 
. . nera] sales manager u 
_ These give the state of business— | “Ancill, sales eden D. Bickler, 
in percentage terms—in the different | sales manager of United Artists, will 
| cinemas. Generally speaking, Mr. | also attend. 


—_~< 
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United Artists’ PARIS HOLIDAY was given a rousing send-off when the world premiere was staged at the London Pavilion last Thursday. Stars of the 

Tolda Technicolor-Technirama production, Bob Hope and Fernandel set the mood for the evening when they clowned together on the stage. (1) Fernandel, 

Bob]Hope, Monty and Mrs. Morton. (2) David and Mrs. Kingsley, Mrs. Pole. (3) Maxwell and Mrs. Setton. (4) Jimmy and Mrs. Pattinson. (5) Sam 

and Mrs, Eckman. (6) Sam King, Edward and Mrs. Danziger, Harry and Mrs. Danziger, Mrs. King. (7) Joe and Mrs. Loss, David Bickler. (8) Cecil 
Madden, and his daughter Mardie. More pictures on page 18 


jas eo, et BUMPS | WHAT cu 


Directed by GERD OSWALD Screenplay by EDMUND BELOIN and 


-URVES | WHAT LAUGHS! 


FERNANDEL 
“MARTHA HYER 


+ 
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More pictures from the PARIS HOLIDAY premiere at the London Pavilion. (1) Fernandel, Luciana Paluzzi, Carole Leslie, Bob Hope, Monty and Mrs. 
Morton. (2) Barbara Lyon, Russell Turner. (3) Vera Lynn. (4) Josephine Douglas. (5) Lita Roza. (6) Bob Hope on stage. (7) The pretty girls who 
welcomed the guests. (8) Outside the theatre 
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OUR FILMS 


by <Ieth Billings 


UP WEST 


THE MAN WITH THE GONG 
HITS THE RIGHT NOTE 


LET’S FACE it, the man with the 
gong has been a little off key since 
Norman Wisdom’'s “ Just My Luck ” 
(Rank—British), released at the 
beginning of the year. But he’s again 
hit the right mote—and how !—with 
“Carve Her Name with Pride” 
(Rank — British). A war _ film 
approached from the distaff side, it 
has, despite the wicked weather, been 
bringing the world and his wife to 
the Leicester Square Theatre. Those 
who take the Odeon split are in 
clover. 


RANK’S “A Tale of Two Cities” 
leaves the Odeon, Leicester Square, 
today. It’s made its mark on West 
End audiences and has heralded the 
Rank-British renaissance. The pic- 
ture, needless to say. comes in the 
costume category, but its story is age- 
less and its star, Dirk Bogarde, has 
a big pull with the womenfolk. No 
wonder the combination’s paying 
off ! It’s also an Odeon release. 


THAT compelling romantic melo- 
drama of miscegenation in Japan, 
*“ Sayonara” (Warner—Technirama), 
departs from the Warner Theatre 
today. An antagonistic press caused 
it to labour at the start, but favour- 
able word of mouth advertising has 
enabled it to build up top grosses 
in pre-release spots, as well as in 
Leicester Square. 


THE MGM boys are _ highly 
delighted with the reception accorded 
‘Don’t Go Near the Water” 
(MGM—CinemaScope). This lively 
U.S Navy comedy has been playing 
to large houses at the Empire and 
earning plenty of laughs. Tomorrow 
it leaves its present home and “ The 


Safecracker "" (MGM—Metroscope— 
British), an unusual comedy crime 
melodrama starring Ray Milland, 
takes over. 

we in s 


“PARIS HOLIDAY” (United 
Artists — Technirama) didn’t make 
many of the eggheads laugh, but 
luckily the London Pavilion, where 
the comedy is housed, does not go 
out of its way to pander to stuffed 
shirts. It caters for the masses and 
they're not only filling the place, but 
shrieking their heads off at the antics 


of Bob Hope and Fernandel. 
the tip and forget the scoffers. 


AN OPPORTUNITY to spend an 
hour or two in the lush Kentucky 
blue grass country and listen to Pat 
Boone sing is bringing many to the 
Carlton, Haymarket, where “ April 
Love” (Twentieth Century-Fox— 
CimemaScope) heads the bill. And 
I'm not surprised, for the film lives 
up to promise and is truly escapist. 

a « a 

THE TYPES attracted by “ Sing, 
Boy, Sing” (Twentieth Century-Fox 
~—Cinemascope), now at the Rialto, 
can hardly be described as intellec- 
tuals, but their money is good and 
by ali accounts, they’re not afraid 


Take 


to spend it. The opus looks like 
having a _ profitable stay at the 
Coventry Street hall. 

a a * 


WITH HARDLY an exception, the 
critics praised “ Wild is the Wind” 
(Paramount — VistaVision). Their 
applause was merited. The film, a 
powerful rustic melodrama featuring 
Anna Magnani and Anthony Quinn, 


surprised if the picture doesn’t prove 
the biggest UA grosser ever. 
* e sf 

THAT MAGNIFICENT war film 
“The Bridge On The River Kwai” 
(Columbia—CinemaScope — British) 
has just completed its London runs, 
and what a time it’s had. It, too, 
thumbed its nose at the elements and 
quickly became a “‘ must” with high- 
and low-brow alike. 

e * & 

ROCK 'N’ ROLL audiences were 
once considered specialised ones, but 
the cult is spreading so fast that 
“pop” films have become a safe bet 
for most halls. “ Jailhouse Rock” 
(MGM — CinemaScope), Elvis Pres- 
ley’s latest, is a case in point. 


COLUMBIA'S western, “Cowboy,” 
has been que a turn-up. There’s ob- 
i 


viously still plenty of money in good 
‘horse opera,” particularly if it has 
the right cast and Technicolor. 
£ * * 


FEW FILMS can boast of more 
lamorous female stars than “ The 
ruth About Women” (British Lion 
—British), but even so this lively 
romantic comedy drama has so far 
failed to attract large numbers of 
either sex. Don't ask me why! 
gs @ | 

ANYBODY looking for a cast iron 
“* shocker ” bill? Well, here’s the very 
thing—Anglo Amalgamated’ s “ Teen- 


- Frankenstein and “ Blood Is 
y Heritage.” 


is definitely clicking at the Gaumont, | 
Haymarket. | 


= a so 
DeMILLE’S mammoth 
melodrama, * The 
ments"’ (Paramoun 
shows no signs of weakening at the 
Plaza, Lower Regent Street, but its 
sponsors are refusing to rest on their 
oars. The advertisements for the film 
are directed to the family, and the | 
effects of this shrewd publicity will 


Biblical 
Ten Command- | 


surely benefit the picture when it 

eventually receives wider playing time. 
e € 

JUST FOR the record, “ Around 


The World In 80 Days” (United 
Artists—Cinestage) continues to cash | 
in at the Astoria, Charing Cross 
Road. 


ON RELEASE 


NOW FOR the general releases. 
“ Witness For The Prosecution ” 
(United Artists) got off to a terrific 
—. It ran into one of the worst 
blizzards for years during its open- | 
ing week, but took the bad weather 
easily in its stride. I had a few words | 
with Monty Morton, and he'll be very | 


TheT error vot the 
Crawling death! 
THE 


STRANGE | 
WORLD OF} 
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This Should 
Confound the 
Dismal Jims 


— ARE ——,, —— 


ose who 
fear that the picture business has 
had it. 


Take the review pages in this issue. 
They're headed by “ A Farewell to 
Arms” (Twentieth a 
ae. This 
version Ernest } owe Hanne ~ 

World War I novel is big 
i every sense of word, and 
can’t fail to hit the universal box- 
office with a resounding bang. 


Bound to Delight 


Then there is “Seven Hills of 


nchanting 
Mario Lanza to 
vehicle especially created for his 
fine talent. The picture’s bound to 
draw and delight the crowds. 
The critics rightly say we are superb 
when it comes to war films, and 
further evidence 


Silent 
(in t-British Lion—British). 
on the life of Lionel Crabb, 
the famous RNVR frogman, it tells 
a really exciting story. 


“Paris Holiday” 


weekend. 


Many more supers are soon to be 
trade-shown, but let TV pick the 
bones out of these for a start! 


@>\}\ PLANET X 


er." 


FORREST TUCKER: GABY A 


“GOOD BRITISH X-CERTIFICATE 


offering intriguing and exciting story, 
international stars, realistic presenta- 
tion, showmanlike climax, arresting 


title.” 


KINE WEEKLY 


aos 
“ Toad 
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Latest News from the Renters 


New Anglo Musical Set 


For Easter Release 


SPECIAL RELEASE arrangements have been made for the Easter showing 


over the whole country of Anglo Amalgamaicd 


new British musical, ** The 


Duke Wore Jeans,” starring Tommy Sicele 


The general release will commence 
on the ABC Circuit, North and West 
London, on March 31. The com- 
pany is printing 100 copies of the 
film and the following week (Easter 
week) the film will be shown to the 
holiday crowds in key towns as well 


as in North and East London 
Simukaneously with this blanket 
release “ The uke Wore Jeans” 


will be premiered all over the world. 
The London West End premiere of 
the film will take place at the 
Dominion Theatre, Tottenham Court 
Road, on March 23. 


Overseas Premieres 


Overseas emicres are in Den- 
mark, Palladium, Copenhagen. ; 
South Africa, Piccadilly and Monte 
Carlo, Johannesburg; New Zealand, 


State, Wellington; Sweden, Anglais, | 


Stockholm ; Norway, Coliseum, 
Oslo; British West Indies, Globe, 
Port of Spain. 


The trade show will be held at| 
the Studio One, Oxford Street, on 


March 11 at 10.30 a.m. and this will 
be 
Provinces. 

Tommy Steele plays a dual role 
as a cockney Jad and a duke and 
co-starring with him as the duke’s 
butler-oum-chauffeur-cum-handyman- 


cum-cook in a comedy role is 
Michael] Medwin. June Laverick 
gives Tommy his first screen 


romance co-siarring as the princess 
of a South American —_ Lied 

An impressive array — musica 
and “ pop” record stars is assembled 


in lo’s British musical, “6.5 
Special.” 

The star line-up includes Lonnie 
Donegan, Dickie Valentine, Jim 


Dale. Petula Clark, Russ Hamikon, 
Joan Regan, King Bros., Don Lang, 
Johnny nkworth, Jackie Dennis, 
Desmond Lane, John Barry Seven, 


WINSTON CHURCHILL: 

we shall fight in 
France, we shall fight on the 
seas and oceans, we shall fight 
with growing confidence and 
growing strength m the ay, 
we shall defend our island 
whatever the cast may be 


ROYAL PREMIERE 
March 20th 


a: 


by trade shows in the | 


Mike and Bernie Winters, and intro- 
duces Diane Todd. Also featured 
is the BBC’s resident team on the 
“6.5 Special” programme, 


Mulls. 

General release on the Gaumont 
circuit begins in North and West 
London on April 14 and will be pre- 
ceded by a season at the Dominion 
from March 31 and at the New 
Victoria from April 6. 

The London trade show is at the 
Studio One, Oxford Street,’ on 
March 12 at 10.30 a.m. and will be 
followed by shows in the Provinces. 


PRESS AWARD GOES 
TO ‘RIVER KWAI’ 


HOLLYWOOD'S Foreign Press 
Association has nominated “ The 
Bridge on The River Kwai” as best 


picture of the year, with Alec Guin- 
ness as best actor and David Lean 
as best director. 

Frank Sinatra has been chosen as 
the year’s best actor in a mus(al for 


| his performance in “ Pal Joey,” co- 


starring 


Rita Hayworth and Kim 
Novak. 


Both are Columbia releases. 


Contracts for 
Irish Actors 


WALT DISNEY, who recently 
made a rapid visit to London and 
Dublin, auditioning Irish actors for 
top roles in “ Darby O'Gill and the 
Little People,” has signed Belfast- 
born actor Albert Sharpe for the 


| part of O'Gill, and Dublin’s famed 


comedian, Jimmy O'Dea, to play 
the King of the Leprechauns. The 
film is scheduled to go into immedi- 
ate production at the Walt Disney 
Studios, Burbank, California. 


Renown Shows 


Quota Pair 


RENOWN PICTURES is re- 


| releasing two British quota pictures, 


“ The Cruel Sea” and “ Dance Little 
Lady.” The first was trade shown 
yesterday (Wednesday) at the 


| Renown Theatre, 54, Wardour Street. 


The second will be trade shown this 
morning (Thursday) at 10.30 am. at 
the same theatre. 


WHEN Paramount showed “ The 
Ten Commandments” in Prince 
Rupert, British Columbia, the 
audience consisted mostly of Indians, 
many of whom travelled hundreds of 


, miles to see the film. 


Jo | 
Douglas, Pete Murray and Freddie | 
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‘Spring Bride’ GRECO WILL 


Tie-up by 
British Lion 


} 
} 


STAR FOR 
LANUCK 


IAN CARMICHAEL and Janette | JULIETTE GRECO has been 


Scott, stars of the Paul Soskin produc- 
tion “ Happy is the Bride,” are fea- 
tured in a British Lion tie-up with 
| Woman's Sunday Mirror in this 
week's “ Spring Bride” supplement. 
Prizes to the value of £1,000 will be 
awarded to the contestant who an- 
swers correctly “ How should a man 
ask a girl to be his wife?” A series 
of pictures specially posed by Ian 
| Carmichael and Janette Scott illus- 
| trates different ways of popping the 
| question. 
A national tie-up has also been 
| arran with HMV records. Singing 
| star Rosemary Squires has recorded 
the song from the film which is also 
titled “Happy is the Bride.” The 
record will be placed in cinemas in 
advance of playdate. 


Rank Comedy 
Hit in NZ 


THE RANK comedy “ True as a 
Turtle,” starring John Gregson, June 
Thorburn and Cecil Parker, is doing 
well in New Zealand. Box-office re- 
ceipts on the Saturday of its first 
week at the Avon, Christchurch, were 
an all-time record at the theatre for 
a non-holiday Saturday. 

Rank FD’s drama of back-street 
crime in a big city, “ Violent Play- 
groung,” is being serialised in the 
Star. 

Writer of the serial, which will run 
every day this week, is the Star’s own 
film critic, Ivon Adams. Followin 
epg in London, the serial wi 

e syndicated throughout the pro- 
vinces, 


Berlin Tribute 
to Aldrich 


A ROBERT ALDRICH Film 
Festival is to be held in Berlin on 
March 24, It is being organised by 
the manager of a leading cinema as 
a tribute to the American director 
now making “‘ The Phoenix ” on loca- 
tion in Berlin. 

The film, a Hammer-Seven Arts 


is produced b 
stars Jeff Chandler, 
and Martine Carol. 


Boost for Disney 


WALT DISNEY’S “ Old Yeller” 
| continues to do well in America and 


Production for United Artists release | 
Michael Carreras, and | 
Jack Palance, | 


ened by, Be Conary fen to star 
in tryl F. 's_ production, 
“The Roots of Heaven.” “57 
The film, which tells of a man’s 


crusade to the wholesale 

slaughter of clephanis, is on loca- 

tion in French orial Africa. 
Robert Mitchum is to star in 


“ The Hunters,” to be produced and 
directed by Dick Powell. 

Executive producer Buddy Adler 
has purchased “Say One for Me,” 
an original comedy by Bob O’Brien, 
and assigned Frank Tashlin to 
produce and direct. 

It is the story of a priest in New 
York’s entertainment disirict who 
straightens up a brash, young 
entertainer. 


Trade to See 
Selznick Film 


_ DAVID O. SELZNICK’S produc- 
tion of Ernest Hemingway's “A 
Farewell to Arms,” which Princess 
Margaret will see at its European 
premiere at the Carlton, Haymarket, 
on March 26, will be trade shown at 
the Carlton on March 25, at 10.30 
a.m. 


‘Merry Andrew’ 
In SE Asia 


FOR THE first time in South-East 
Asia the world premiere of an 
American picture was held simul- 
taneously at two theatres of the 
Cathay Organisation. 

_ MGM's “ Merry Andrew,” star- 
ring Danny Kaye and Pier Angeli, 
was screened simultaneous! at 
the Cathay Organisation's Cathay 
Cinema, Singapore, and Odeon 
Cinema, Penang, to coincide with 
the Chinese New Year season. 


RKO Reissue 
Does Well 


RKO RADIO'S ’~ “ Dangerous 
Moonlight,” which returned to the 
Grainger, Newcastle, after having 


} —— an aggregate of 15 weeks 


at that 
| years, iS Once a 
| OUL success. 


is reported to be ahead of previous | 


successes such as “ 20,000 Leagues 
Under the Sea and “ Lady and the 
Tramp.” In seven situations it 
playing for the fifth week. The film, 
which stars Dorothy McGuire and 
Fess Parker, will soon be showing in 
London. 


LINCOLN COUNTY, New 
Mexico, is the setting for the forth- 
coming Warner Western, “ The Left- 
handed Gun.” starring Paul Newman 


|! and Lita Milan. 


is | 


‘| Instruction, Inc, 


t theatre over a period of six 
in proving a stand- 
KO states that the 
romance drama has been retained 
for a second week on its current 
run. 


FRIBERG PORTRAITS 
ARE ACCLAIMED 


PORTRAITS in oil of the stars of 
Cecil B. DeMille’s “ Ten 
Commandments.” executed for the 
film's souvenir book by artist Arnold 
Friberg, have just been awarded the 
Grand Prize, Professional Class, in 
the annual competition of Art 


erous 
>» the 
aving 
weeks 
of six 
stand- 
it the 
lained 
urrent 


The work is done...the last cameras 
have stopped turning...the 
final editing is complete... 

Hemingway's epic story of two lovers 

fleeing the Furies of War has 
been realized on the screen... 
we are grateful for the 
opportunity to bring it to 
you...and hopeful... 
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DAVI D 0. SE LZN I C K PRESENTS HIS PRODUCTION OF 


ERNEST HEMINGWAY’S 


"ROCK 


JENNIFER 
“HUDSON - JONES - 


ie CHARLES VIDOR screenplay by Ben Hecht Is 


VA ct LS 


. : ‘ i. - 
| ; > , “Ak 
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 VITTORIO | 
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PICTURE-RELEASED BY 20th CENTURY FO). 
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RENC 


FEBRUARY 24 25 
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ight nlieFoes 4 4) pRopucTons 
Perri 5 
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TheYounglond 7| | wile 


SleepingBeouty 8 


Top American executives of Walt Disney Productions met their British colleagues at the company’s ‘* Summit Sales Conference * 
week. Company president Roy O. Disney set the tone of the conference with his opening speech. 
ness, and business is very good with us.’’ Pictures show, all from left: (1) Joint 


Disney; Mike Havas, European sales manager; Donn Tatum, vice president in charge of television. (2) Roy Disney opening the conference; Cyril James 

joint managing director; Ned Clarke, foreign sales executive; Card Walker, vice president in charge of advertising and sales; Cyril Edgar; Roy Disney; 

Mike Havas. (3) Delegates B. Elliman, A. Lever, L.. Barnett, J. Mawdsley, E. Kraike and A. Thewlis. (4) Delegates A. Jeffreys and H. Lewis with Roy 

Disney (centre). (5) T. Swan, Card Walker and Cyril Edgar. (6) Joint managing director E. J. Davis, Card Walker, Cyril Edgar, Roy Disney and Mike 

Havas. (7) Mike Havas, Card Walker and delegate Arthur Allighan. (8) Delegates B. Elliman, J. Mawdsley and S, Tidswell; Roy Disney; delegates 
M. Anstey and M, Mendelson 


* held in London last 
** Motion pictures,’’ he declared, ** are our primary busi- 
managing director Cyril Edgar introduces visiting executives, Roy 
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REVIEWS FOR SHOWMEN Sry LT 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Ambush at Cimarron 73 min.(U) Scott Brady Regalscope melodrama telling of conflict between Reliable “ second ” (C) 
Pass Margia Dean Southerners and hostile Indians, following the 
i (20th Century-Fox)—U.S Clint Eastwood Civil War. Tale time-honoured, but acting haney. 
pace brisk and romantic angle popular 
*Escapement etd ... 7S min. (A) Rod Cameron Potted serial about forthright investigator's duel So-so British thriller (C) 
i (Anglo Amalgamated) Mary Murphy with unscrupulous head of Cannes clinic, used to 
} —British Peter Iiling shake down patients. Cast competent and 
staging realistic, but plot hard to swallow 
{Farewell to Arms, A ... 150 min. (A) Rock Hudson Marathon CinemaScope-cum-Technicolor World 


Box-office certainty (NC) 
(20th Century-Fox)—U.S Jennifer Jones 


War | melodrama, adapted from Ernest Heming- 
Vittorio De Sica 


way’s best seller describing tragic love affair of 
American ambulance driver and British VAD. 
Story holding, acting powerful, direction im- 
pressive, romantic interludes frank, dialogue 
crisp, battle scenes terrific, scenery superb and 
feminine appeal compelling 


*Innocent Sinners 98 min. (A) ‘Flora Robson Comedy drama of Cockney girl's frustrated efforts Very good British booking 
(Rank)—British David Kossoff to brighten her drab life by cultivating bombed (C) 
Barbara Mullen site garden, Tale human, young players natural, 
moral sound, backgrounds authentic and family 
angle, despite A certificate, strong 
tParis Holiday ... ... 102 min. (U) Bob Hope ... Technirama - cum - Technicolor farcical comedy Capital light booking (CC) 
(United Artists)—U.S Fernandel concerning an American film star, a French 
Martha Hyer comedian and a comely U.S Embassy employee 
who get mixed up with counterfeiters in Paris. 
Teamwork resourceful, verbal cracks lively, 
helicopter slapstick finale hilarious and presenta- 
tion lush 
*Rooney.... ath . 88 min. (VU) John Gregson Jaunty Irish comedy drama, set in Dublin, hingeing he good British booking 
(Rank)—British Muriel Paviow on romance between a virile young dustman and (C) 
Barry Fitzgerald an appealing domestic drudge. Types skilfully 
drawn, sentimental streak winning, direction 
neat, climax showmanlike and exteriors real 
*Safecracker, The . 96 min. (VU) Ray Milland Metroscope crime melodrama telling of safebreaker vee? good British booking 
(MGM)—British Barry Jones who redeems past during World War Il by grab- (C) 
Jeanette Sterke bing list of Nazi agents in occupied France. 
Clever, tongue-in-cheek performance by Ray 
Milland, support competent, suspense strong and 
dialogue smooth 
tSeven Hills of Rome ... 103 min.(U) Mario Lanza Technirama - cum - Technicolor musical about 


Excellent light booking (C) 
(MGM)—U.S Renato Rascel 


American-born Italian singer's love affair in 
Marisa Allasio 


Rome. Tale transparent, but Mario Lanza in 
magnificent voice, Marisa Allasio’s debut prom- 
ising, by-play warm and witty, songs popular, 


scenic qualities superb and camera work brilliant 


*Silent Enemy, The . 112 min. (U) Laurence Harvey 


“ Semi-documentary adventure melodrama dealing Very good British war fare 
(Independent-British _ Dawn Addams with the exploits of Lieutenant Crabb, the ace (C) 
Lion)—British John Clements RNVR frogman, who outwitted his Italian 


counterparts sug early days of World War ll. 
Laurence Harvey first-rate in lead, supporting 
characters skilfully etched, direction sure, under- 
water thrills big and photography impressive 


Tall Stranger, The . 73 min. (U) Joel McCrea CinemaScope - cum - De Luxe Color outdoor Good western (C) 
(AB-Pathe)—U.S Virginia Mayo melodrama concerning a former U.S Cavalry- 
Barry Kelley man’s intervention in struggle between cattle 


baron and land-grabbers. Tale taut, acting 
vigorous, love interest slight, yet appealing, and 
fights and gunplay realistic 


(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. 


(NC) NOT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. 


¢IN COLOUR. 
A FAREWELL TO ARMS 


an ambulance driver in the Italian Forces. At Story.—Lieutenant Frederic Henry, a hand- 


Twentieth Century-Fox, American (A). Cinema- 

Scope. Photographed in Technicolor. Directed by 

Charles Vidor. Featuring Jennifer Jones, Rock 

Hudson and Vittorio De Sica. 13,500 feet approx. 
Release March 31, 1958 


MARATHON World War I melodrama, freely 
adapted from Ernest Hemingway's perennial best 
seller. Superbly photographed in CinemaScope 
and Technicolor, it vividly describes an idyllic, 
though tragically short, romance between an Eng- 
lish VAD and a young American serving as 


the same time, it graphically illustrates the futility 
of war and the dangers of free love, and culmin- 
ates in the heroine's death, following the painful 
and protracted delivery of a stillborn chjld. The 
acting of the leading characters reaches consider- 
able emotional heights, while frank treatment 
heightens moral values, and encourages feminine 
interest. Its pictorial qualities are enchanting and 
the handling of the crowd scenes masterly. A 
tremendous film whichever way you look at it, 
it's bound to attract all classes. Box-office cer- 
tainty, 


some American ambulance driver attached to the 
Italian Army, catches Catherine Barkley, an Eng- 
lish VAD who had lost her sweetheart in action, 
on the rebound. The two soon fall genuinely in 
love, but Frederic has to return to the front. 
Frederic is later wounded in the leg and des- 
patched to an American hospital at Milan 
Catherine joins him and becomes his mistress, but 
when she discovers that she is pregnant she re- 
fuses to marry Frederic because as his wife sh« 
would be sent home. Subsequently, Miss Van 
Campen, a vindictive matron, learns of their 
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affaire, and has Frederic posted back to his unit. 
He takes part in the retreat from Caporetto and 
is wrongly branded a traitor. His girl-chasing 
doctor friend, Major Alessandro Renaldi, is also 
accused and shot, but Frederic escapes. He even- 
tually contacts Catherine and rows her across 
Lake Maggiore to Switzerland and safety. The 
local doctor, Emerich, says Catherine will be all 
right, but, after a long and excruciating labour, 
her baby dies, and she fails to survive the shock. 

Production.—The picture leaves nothing to the 
imagination in the confinement scenes, and neither 
does it during the combat sequences and those 
depicting frightened refugees caught up in the 
Italian Army's disorderly retreat. It’s equally 
frank during the love-making episodes, but the 
insistence on realism never forces it beyond the 
bounds of decency. In other words, there is no 
sensationalism for sensationalism’s sake. Jennifer 
Jones has a most demanding role, yet carries it 
off convincingly and earns much sympathy as the 
self-willed, slightly neurotic Catherine, and Rock 
Hudson impresses as the staunch, manly Frederic. 
The two make the most of the strong affinity that 
binds the lovers. Vittorio De Sica contributes a 
clever and amusing cameo as the high living, 
cynical Renaldi, and Mercedes McCambridge, 
Oscar Homolka and Elaine Stritch head a mighty 
supporting cast. Its Swiss backgrounds have a 
breathtaking beauty, and the camera work is out 
of this world. In addition, there is a haunting 
signature tune. Long as it is, the film seldom 
relaxes its grip. 

Points of Appeal. — Poignant story, attractive 
stars and title, powerful human angle, spectacular 
war sequences, irresistible feminine slant, authen- 
tic backgrounds, CinemaScope and Technicolor. 


PARIS HOLIDAY 


United Artists. American (U). Technirama. Photo- 

graphed in Technicolor. Directed by Gerd Oswald. 

Featuring Bob Hope, Fernandel and Martha Hyer. 
9,235 feet. Release April 7, 1958 


DIZZY farcical gl superbly photographed 
in Technirama and Technicolor. Set mainly in 
Paris, it's about an American film and TV star 
who, together with a French comedian and a 
comely U.S Embassy employee, gets involved in 
a counterfeiting racket and finally busts it. Bob 
Hope and Fernandel! are seen in double harness 
and although the former hugs much of the lime- 
light and slightly overdoes the wisecracking the 
experiment han gee | pays off. The most is 
made of authentic backgrounds and a novel heli- 

stunt climax. Platinum-plated rib-tickler, 
it’s certain4@ mise laughs in any company. Capital 
light booking. 

Story.—Bob Hunter, a U.S film and-tlevision 
star, is in Paris hoping to secure a new screenplay 
from a famous author, but the script happens to 
be-am exposé of a counterfeiting ring. The author 
is liquidated, and Bob, Ann McCall, an attractive 
American, and @ French comedian 
whom Bob met on the boat, are seam 
by the toughs, who wrongly believe Bob possesses 
a copy of the script. Zara, an alluring member 
of the gang, falls for Bob and saves him from 
an untimely end by having him put in a mental 
home. Ann eventually discovers the script and 
tries to keep Bob in the “looney bin" for his 
own good, but Fernydel effects his rescue by heli- 
copter. Wild chases and adventures follow, but 
ultimately the mob is smashed. 

Production.—The picture has a lively opening 
aboard an Atlantic liner, but becomes even more 
zany when the subsidiary characters join the main 
ones in Paris. Time is taken to marshal its 
lunatic army, but as soon as Bob is “ certified” 
it plunges into hearty slapstick and wallows in 
laughs. Bob Hope. clowns effectively, but talks 
rather too much as Bob. Fernandel, aided by 
English sub-titles, is, however, a willing and re- 
sourceful stooge as Fernydel, and Martha Hyer 
and Anita Ekberg are a fetching pair as Ann and 
Zara. The supporting players, mostly French, 
also thoroughly enter into the spirit of the show. 
Its helicopter gags are hilarious, and Technirama- 
cum-Technicolor does full justice to the lush 
interiors and vast aerial panoramas. Gay and 
wildly carefree, “ Paris Holiday” definitely lives 
up to its promising title. 

Points of Appeal.—Diverting tale, box-office 
stars, inviting title, marvellous climax, Techni- 
rama, Technicolor and U certificate. 
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SEVEN HILLS OF ROME 


MGM. American (U). Technirama. Photographed 

in Technicolor. Directed by Roy Rowland. Fea- 

turing Mario Lanza, Renato Rascel and Marisa 
Allasio. 9,297 feet. Release, May 19, 1958 


GLORIOUS _ Technirama - cum - Technicolor 
musical, staged in Rome. It concerns a Yankee 
singer of Italian descent who jeopardises his 
career to pursue his fickle socialite fiancee to 
the Eternal City, but befriends a penniless Italian 
girl en route and, after niuch ado, finally settles 
for her. Its tale, although slight, not pe A offers 
Mario Lanza ample opportunity to display his 
remarkable vocal versatility, which he seizes, but 
also gives the cameramen their chance of a life- 
time. Grand song album and guide book, it’s 
“The Great Caruso” and “3 Coins in the 
Fountain” rolled into one. The overall can’t 
fail to enchant all classes and ages. Excellent 
light booking. 

Story.—Marc, an American-Italian singing 
star, and Carol, his elegant fiancee, row when he 
sees her with another man. Carol leaves for 
Rome in a huff, and Marc follows her. During 
the journey, Mare aids Raffaella, a pretty girl 
who had lost her purse, and the two are given 
a roof by Pepe, Marc’s Bohemian piano player 
cousin. Marc has no money, but thanks to Pepe, 
he is eventually booked for a fashionable night 
club. On the day of his debut, he meets Carol 
and joins a yachting party, but is unable to get 
back in time for his engagement. He then fights 
another of Carol's admirers and wrecks the club. 
Carol pays for the damage, but meanwhile, 
Raffaella, who secretly worships Marc, steals a 
bracelet by finding in the dress salon where she 
works and later offers it to Marc. He upbraids 
her, but at long last discovers that she is the 
only girl for him. 

Production.—The picture doesn’t go to Rome 
for nothing, but its compelling sightseeing asides 
in which two extremes of transportation, a fiacre 
and a helicopter, are employed never hold up 
the main action. Mario Lanza acts naturally 
and sings everything from opera to waltz tunes, 
rock ‘n’ roll and calypso, and gives impersona- 
tions of Perry Como, Frankie Laine, Dean 
Martin and Louis Armstrong, as Marc. Marisa 
Allasio, an Italian newcomer built on generous 
lines, makes a delightful Raffaella, and Renato 
Rascel is most amusing as Pepe, but Peggie 
Castle finds the opposition a bit strong as Carol. 
Street scenes, night club revelry and a fashion 
parade add to the enjoyment and provide further 
cues for song. The Technirama-cum-Technicolor 
camera work, like the music, artfully conceals 
the few flaws in the gossamer plot. It’s real 
escapist entertainment. 

Points of Appeal.—Friendly story, Mario 
Lanza, pleasing supporting players, catchy title, 
superb singing, popular romance and humour, 
magnificent scenery, Technirama, Technicolor 
and U certificate, 


THE SILENT ENEMY 


Independent-British Lion. British(U). Featuring 

Laurence Harvey, Dawn Addams and John 

Clements. Produced by Bertram Ostrer. Directed 

by William Fairchild. Screenplay by William 

Fairchild. Director of photography, Otto Heller. 

Musical director, Muir Mathieson. 10,080 feet. 
Release March 24, 1958 


SEMI-DOCUMENTARY World War Il 
melodrama, unfolded in Gibraltar’s menaced 
harbour. It deals with the exploits of Lieut. 
Crabb, a young British RNVR bomb disposal 
officer, who pitted his wits against the artful 
leader of Italian frogmen and not only beat him 
at his own game, but stopped Allied shipping 
from being destroyed prior to the vital North 
African campaign. Laurence Harvey _ contri- 
butes a fascinating full-length portrait of Crabb, 
and the supporting cast, too, is hand picked. 
Below-deck comedy and a slight romantic in- 
terest securely link the suspenseful and exciting 
underwater combat, and the fade-out is effective, 
though abrupt. A dignified and showmanlike 
job, it merits wide acclaim. Outstanding British 
war fare. 

Story.—In 1941, the Malians perfect under- 
water chariots, small torpedo-like vessels, which 
| ride astride to attach explosives to the 
hulls of enemy boats. Operating in the waters 


off Gibraltar, succeed in sinking two great 
British ey Lieut. “  Crabte an 


behind the Italian frogmen, has his head- 
uarters. Crabb, aided by Chief Petty Officer 
horpe, a real old-timer, and enthusiastic 
ratings, saves a number of British ships. A plane 
carrying a VIP subsequently crashes into the 
Straits and Crabb and his men dive to retrieve 
important papers. They are engaged by the 
Italians, but eventually win. Later, Crabb dis- 
covers that T. ino is using @ merchant ship 
as a workshop and garage for the chariots. He 
the information to good account and defeats 
talian attacks on convoys destined for the 
invasion of North Africa. His mission completed, 
Crabb receives the George Medal. 

Production.—The picture quickly gets off the 
mark, hangs fire a little in the mi ae ey 
makes up prewed once the battle between Cra 
and T. ino is joined. Laurence Harvey acts 
with complete conviction as whe bearded, 
resourceful and courageous Crabb, Sidney James 
scores many laughs as hardbitten CPO pe, 
John Clements impresses as the Admiral, 
Arnoldo Foa registers as Tomolino, and Dawn 
Addams and Gianna Maria Canale introduce a 
welcome sex interest as the “Old Man’s” 
comely Wren secretary and Tomolino’s wife 
respectively. The underwater highlights, finely 
photographed, really thrill, while its strong sense 
of humour prevents it from ing too tech- 
nical. Men are certain to go for it, and so 

d most women. 

Points of Appeal.—Factual and exciting tale, 
first-rate performance by Laurence Harvey, skil- 
ful direction, apt light relief, arresting title and 
U certificate. 


INNOCENT SINNERS 


Rank. British (U). Featuring Flora Robson, David 
Kossoff and Barbara Mullen. Produced by Hugh 
Stewart. Directed by Philip Leacock. Screenplay 
by Neil Paterson and Rumer Godden. Director of 
Photography, Harry Waxman. Musical Director, 
Philip Green. 8,579 feet. Release April 28, 1958 


SENTIMENTAL comedy drama, staged in 
Pimlico. It mainly concerns a spirited kney 
kid, deserted by her worthless mother, who tries 
to bring a little sunshine into her own life by 
cultivating a bombed site garden, but suffers quite 
a few setbacks before her future is finally assured. 
There are a number of adult characters, but the 
emphasis is on youth and natural performances 
by juvenile players, headed by June Archer, pre- 
vent it from becoming too lachrymose. It could, 
however, have been a bit shorter. Very good 
British booking. 

Story.—Among the people inhabiting a corner 
of Pimlico are the Vincents, owners of a modest 
restaurant ; Lovejoy, madcap daughter of a tour- 
ing actress, who lives with the Vincents; Olivia 
Chesney, an elderly spinster; Angela, her sour 
sister; Sparkey, son of a paper seller; and Tip 
Malone, a young roughneck. When Lovejoy at- 
tempts to create a garden on a bombed site Tip 
wrecks it, but repents. Lovejoy is given a rose 
bush, but she, Tip and Sparkey steal earth for 
it from a local square and land ‘in the police 
Station. Meantime, Vincent’s restaurant is forced 
to close, and Lovejoy’s mother abandons her. 
Later, Lovejoy learns that her garden must be 
destroyed. She saves her prized rose to give 
to Olivia, but she dies suddenly. Olivia, however, 
leaves an unsigned will bequeathing Vincent 
money to open a West End restaurant provided he 
keeps Lovejoy. At first, Angela will not agree to 
the terms, but the rose eventually softens her 
heart and everybody is happy. 

Production.—The picture cross-sections life in 
Pimlico, where the shabby and the elite frequently 
meet, and uses Lovejoy as the centre-piece of its 
vignettes, varying from the tear-compelling to the 
amusing. June Archer acts with complete assur- 
ance as the lonely, but by no means oe 
Lovejoy, Christopher Hey makes a staunch foi 
as Tip, Flora Robson contributes a touching por- 
trayal as the understanding and ailing Olivia, 
Catherine Lacey cuts a sharp cameo as the un- 
Ps gg Angela, and David Kossoff and 
Barbara Mullen are a cosy pair as restaurateur 
and Mrs. Vincent. Its light and serious sides 
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smoothly alternate, and atmosphere is authentic. 
The film’s strong human angle commends it to 
to women, but even so its visit to Pimlico does 
not end a moment too soon. 

Points of Appeal.—Engaging story, clever 
young players, obvious feminine and family slants, 
effective musical accompaniment, realistic tech- 
nical presentation and U certificate. 


THE SAFECRACKER 


MGM. British (U). Metroscope. Featuring Ray 

Milland, Barry Jones and Jeanette Sterke. Pro- 

duced by John R. Sloan. Directed by Ray 

Milland. Screenplay by Paul Monash. Director of 

Photography, Gerald Gibbs. Musical Director, 

Richard Rodney Bennett. 8,610 feet. Release 
April 28, 1958 

OFF-BEAT Metroscope comedy crime melo- 
drama, with World War II overtones. Told in 
two parts, the first a prologue to the second, it’s 
about a genial, good-time safebreaker who gets 
caught, but later pays his debt to society by giving 
his life to secure important papers contained in 
a safe in Nazi-occupied Belgium. Ray Milland 
plays the lead and also directs, and his tongue- 
in-cheek handling of both assignments puts the 
scmewhat extravagant happenings across. There 
are plenty of laughs, as well as thrills, plus a 
sly touch of cynicism. Very good British booking. 

Story.—Colley Dawson, an expert locksmith, 
has a steady position, but his income will not run 
to the luxuries of life or the possession of an- 
tiques. A chance encounter with Bennett Car- 
field, a West End dealer, leads to Colley’s devia- 
tion from the straight and narrow. Carfield sells 
historic items to wealthy collectors, Colley 
promptly removes them from their safes and 
Carfield “ returns them to stock.” Colley keeps 
his old job, but takes a penthouse, finances 
Angela, a comely wench, and buys rare treasures. 
Inspector Frankham of the Yard becomes suspi- 
cious, Carfield meets a violent end and Colley 
receives ten years imprisonment. Two years later, 
England is at war and the War Office seeks a 
list of espionage agents, locked in a safe in a 
chateau in Nazi-occupied Belgium. Colley agrees 
to accompany a raiding party, but is separated 
from the rest of the parachutists, Irene, daughter 
of a member of the resistance movement, finds 
him and he eventually cracks the safe and obtains 
the list, but before leaving he tries to grab an 
antique. The delay proves fatal, Colley is shot 
and dies from his wounds. 

Production.—The picture's Raffles-like opening 
is quite gay, but although war alters the com- 
plexion of the tale it nevertheless retains its sense 
of humour till the end. There are a few story 
loopholes—for one thing, the Nazis are too easily 
hoodwinked—but even so suspense is cleverly 
built up. Ray Milland holds bravado in check 
and wins some sympathy as_ the incorrigible, 
pleasure-loving Colley, Jeanete Sterke and Melissa 
Stribling register in contrast as the dedicated 
Irene and the accommodating Angela, Barry Jones 
displays just the right air as the double-dealing, 
perfectly mannered Carfield, Cyril Raymond im- 
presses as Inspector Frankham, and Victor Mad- 
dern amuses as a wisecracking Commando. The 
fade-out is graceful, and its dialogue has edge. 

Points of Appeal.—Fascinating story, smooth 
performance by Ray Milland, exciting climax, 
slight feminine angle, provocative title and U cer- 
tificate. 


ROONEY 


Rank. British (U). Featuring John Gregson, 
Muriel Pavlow and Barry Fitzgerald. Produced 
by George H. Brown. Directed by George 
Pollock. Screenplay by Patrick Kirwan. Director 
of photography, Christopher Challis. Musical 
director, Muir Mathieson. 7,909 feet. Release 
April 21, 1958 

JAUNTY COMEDY drama, set in Dublin. 
It tells of romance between a virile young dust- 
man and a kindly domestic drudge and deploys 
stock characters, skilfully portrayed, in circum- 
stances that give a new look to time-honoured 
sentimental and humorous situations. The direc- 
tion is both warm and shrewd, blarney subtly 
brings out the full flavour of the evergreen 
amalgam, and there’s an exhilarating All-Ireland 
Hurley Final for measure. Very good 
British booking. 

Story.—James Ignatius Rooney, a handsome 


Dublin dustman and hurley ace, leaves his digs 
to avoid the advances of his landlady. Mrs. 
O'Flynn, a highly genteel widow feveed, to take 
im lodgers, lets a room to Rooney and allows 
him to keep his dog, Rags, but is horrified on 
learning that he is a dustman. Her daughter, 
Doreen, too, views Rooney with contempt, but 
Maire, Mrs. O’Flynn’s penniless niece, welcomes 
him. Maire is treated as a skivvy, but Grandpa, 
a wily old bird who owns the house and likes a 
drink on the quiet, resents the way they push 
her around. Mr. Doolan, an influential citizen, 
picks Rooney to play in the All-Ireland Hurley 
Final and immediately Rooney becomes a 
national figure. Doreen then throws her cap at 
him, but after Grandpa dies and leaves his 
modest possessions to Maire, and Maire is 
wrongly charged with stealing a necklace Rooney 
had given her, Rooney, prodded by his dustman 
pal, Tim Hennessy, decides to marry Maire. 
Rags approves. 

Production.—The picture, adapted from a 
novel by Catherine Cookson, employs a familiar 
stage formula, but a resourceful cast and direc- 
tor enables it to expand and reduce cliches to a 
minimum. John Gregson has quite a way with 
him as the good-natured misogynist Rooney, 
Muriel Pavlow makes an appealing Maire, June 
Thorburn is very true to type as the artful 
Doreen, Marie Kean scores as the social-con- 
scious and conniving Mrs. O'Flynn, and Barry 
Fitzgerald contributes a quaint and amusing 
cameo as the hard-drinking, cantankerous, yet 
lovable, Grandpa. Its supporting types, too, are 
sharply etched. The tender, Cuinderella-like 
touches are neatly offset by the lively dog in- 
terest and broad Gaelic humour, the dialogue is 
apt and the All-Ireland Hurley Final effectively 
prefaces the happy ending. 

Points of Appeal.—Engaging and funny tale, 
popular and competent cast, authentic back- 
grounds, catchy theme song and U certificate. 


ESCAPEMENT 


Anglo Amalgamated. British (A). Featuring Rod 

Cameron, Mary Murphy and Peter Illing. Pro- 

duced by Alec C. Snowden. Directed by Mont- 

gomery Tully. Screenplay by Charles Eric Maine. 

Directory of Photography, Bert Mason. Musical 

Director, Richard Taylor. 6,896 feet. Release not 
fixed 


CRIME MELODRAMA, presented on serial- 
like lines, Unfolded in Cannes, it’s about an 
American investigator who puts paid to the 
activities of an international crook who uses 
a private clinic to shake down the wealthy. 
There is no shortage of electrical equipment 
and sparks literally fly while it dabbles in may- 
hem and murder, but, despite highpowered pre- 
sentation and acting, it’s a bit too far fetched 
for other than the cap and muffler trade. So-so 
British thriller. 

Story.—When Jeff Keenan, a tough American, 
visits Cannes to probe into the death of a famous 
film star, he discovers that the dead man had 
been attending a special clinic. Jeff calls at the 
place, owned by Paul Zakon, a mysterious 
person, and learns that Ruth Vance, his former 
fiancee, is engaged to Zakon. Jeff interviews 
Doctor Maxwell and his wife, Laura, who are 
running the clinic, and finds it specialises in 
electrical therapy. Unknown to Maxwell and 
Laura, Zakon is dominating the minds of wealthy 
patients through the treatment. Jeff promptly 
matches his wits against Zakon’s, and in the 
end Zakon is killed, the clinic goes up in smoke 
and Jeff and Ruth are reunited. 

Production.—The picture leaves nothing to 
chance technically, yet falls short of the horrific. 
It also neglects feminine interest, although 
reinforced by dream ballet sequences, but, for 
all its shortcomings, its surface action is suffi- 
ciently hectic to intrigue the industrial masses. 
Mary Murphy has very little to do as Ruth, 
but Rod Cameron makes a muscular Jeff, Peter 
Illing impresses as the unscruplous Zakon, and 
Meredith Edwards and Kay Callard are sound 
as Doctor Maxwell and Laura. The rest of the 
players, too, seize their opportunities, but, like 
the stars, seldom rise above the lurid script. Its 
exteriors are, however, authentic, and its pyro- 
technic finale showmanlike. 

Points of Appeal.—Popularity of thrillers, 
attractive cast, provocative title and quota ticket. 
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THE TALL STRANGER 


AB-Pathe. American (U). CinemaScope. Photo- 

graphed in De Luxe Color. Directed by Thomas 

Carr. Featuring Joel McCrea, Virginia Mayo 

and Barry Kelley. 6,659 feet. Release April 21, 
1958 


RUGGED outdoor melodrama, presented in 
CinemaScope and De Luxe Color. It deals with 
a former U.S Cavalryman who becomes involved 
in a war between his ruthless cattle baron half- 
brother and a cunning land-grabber, but settles 
their hash and brings comfort to harried home- 
steaders. The ~_- principal characters, 
vigorously portrayed, keep the shenanigans taut, 
while colour and the curved screen smoothly 
round off the exciting oracle. It’s got the kick 
of a mule. Good western. 

_ Story.—As Ned Bannon, ex-Cavalry officer, 
rides towards fertile Bishop's Valley, owned by 
his estranged, hard-drinking half-brother, Hardy 
Bishop, he is shot and left to die. Later, a 
wagon party heading West via Bishop's Valley 
under the guidance of Harper, a slick talker, 
rescues Ned. Harper and desperado Zarata, 
—_ Wie attacker, plan to use innocent 
setlers in a plot to grab Bishop's property. 
After Ned and Bishop patch mah gv 
gets wise to Harper's game. Harper stirs up 
trouble between Bishop and the travellers, but, 
following a fierce gun battle during which Bishop, 
Harper and Zarata are killed, peace is restored. 
Ned then allows the settlers to stay in the valley, 
and he and Ellen, an attractive widow, find 
happiness. 

Production.—The picture has very little 
comedy, but a small boy interest effectively 
punctuates the many realistic scraps and gun 
fights. Joel McCrea scores with a minimum of 
fuss as the resolute Ned, Barry Kelley con- 
tributes an arresting’ portrayal as Bishop. 
Virginia re pleases as Ellen, and Michael 
Ansara and George N. Neise are im their element 
as villains Zarata and Harper. Its love interest 
develops naturally, and its fine scenic qualities 
are enhanced by CinemaScope and De Luxe 
Color. 

Points of Appeal.—Sturdy tale, two-fisted 
approach, amiable asides, hearty climax, robust 
characterisation, superb backgrounds, Cinema- 
Scope, De Luxe Color and U certificate. 


AMBUSH AT CIMARRON PASS 


Twentieth Century-Fox. American (U). Regal- 

scope. Directed by Jodie Copelan. Featuring 

Scott Brady, Margia Dean and Clint Eastwood. 
6,536 feet. Release not fixed. 

UNINHIBITED outdoor melodrama, photo- 
graphed in Regalscope. It concerns a Union 
patrol which finds itself up against gun-runners, 
hostile ex-Confederates and scalp-hunting Indians, 
but eventually fights its way out of trouble. 
There is no lack of action and, though it’s not 
always possible to tell who's who, tension 
steadily mounts. Romance punctuates the hefty 
encounters, and the staging is more than adequate. 
Reliable “ second.” 

Story.—Following the Civil War, Blake, a 
sergeant in the Union Army, arrests Corbin, a 
renegade selling guns to the Apaches. While 
escorting Corbin and his supplies through hostile 
Indian territory, Blake and his troop are 
ambushed by Southerners unwilling to accept 
their defeat. All are later attacked by Redskins 
and both sides unite against the common enemy, 
who leave behind Teresa, an attractive Mexican 
decoy. Many of the white men die, but Williams, 
a tough Confederate, begins to respect Blake. 
Another fierce encounter with the Redskins takes 
place, and a cowardly judge releases Corbin, 
but Corbin is subseguently killed. Blake’s men 
lose their horses, but finally the Apaches are 
wiped out and the few survivors trek to safety. 

Production.—The picture keeps on the move 
and each scrap is a stepping stone to a livelier 
one, Casualties rapidly pile up, but a slight love 
interest creates amiable and legitimate diversion 
Scott Brady does a man’s size job as Blake, 
Baynes Barron registers as the evil Corbin, 
Margia Dean sports a plunging neckline as the 
tantalising Teresa, and Clint Eastwood heads a 
sound supporting cast. The forays between the 
Indians and the whites are both colourful and 
exciting, and no inquests are held once the sur- 
vivors sight their goal. ol 

Points of Appeal.—Crowded plot, virile team, 
realistic skirmishes, Regalscope and U certificate. 
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News from West Germany 


by GUSTAV GENSCHOW 


A SCHEME TO KEEP SMALL 
EXHIBITORS IN BUSINESS 


WEST GERMAN exhibitors have beer. discussing falling att 


the growing threat of television over the past few wecks. 
German association of theatre owners 
country’s 2,500 * small” theatres going. 
The plan calls for a drive for tax ae 
concessions for theatres with low 
grosses, suggests high admission 
prices and advises non-circuit exhibi- 


tors to band together into voluntary 
booking * circuits.” 

Delegates of 
West German 
plan to request a 
rental rates from 
ings mentioned are 
colour films, 38 per 
and-white pictures 

Several theatre owners at 
meetings in Germany have reported 
the growing impact of TV on business 
in smaller theatres The number of 
theatres in farm areas and small 
towns closing is reportedly growing 
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planning 


Ci 


to 


nan 
uss 
TV 

ré port | 
“dec de d to all 
‘according to tl 
vat ‘ndustr es.” 


disc 


Unconfirm 
zovernment has 
commercial TV 
from pr 


requests 


ZDF, 


has formulated a plan to keep the |} 
} 


endances and 
the West 


Equipment for 
Todd-AO 


ITEMS of anc 
use with Todd-AO 
tions have been 


rewinder will be fitted with ball bear- 
ngs throughout, will have a gear ratio 
of 2:1, and has a general design 
based on the Premier rewinder used 
when three-dimensional film was in 
vogue and 5,000 reels were being 
used 

Yet another special item of Premier 
equipment is a six-way film spool 
cabinet, similar to the company’s 
ilready well-known standard spring- 
door cabinet. 

In addition, also, Robert Rigby is 
naking aluminium film spools with 
i 4-in. bore and 8-i hub. These 
are similar to those at present being 
used in the United States. 


llary 
70-mm. 
especially 


equipment for 
installa- 


and manufactured by Robert Rigby, 
Ltd 

Among items already being pro- 
duced are a film splicer, designed 
along the lines the Premier De 
Luxe splicer, which will give a %s2-in. 
between-perforation mask line join. 

There is also a film rewinder fitted 
with 4-in. spindles to take 70-mm 
reels up to a diameter of 24 in. This 


SUNDAY OPENING 
IN SHERINGHAM 


AFTER a 


Sheringham, 


long 


battle 
Norfolk, 


jay cinema opening. 


At 


the town 


designed 


of 
is to have Sun- 
a public poll 
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J. Lyons and Company held its annual Lyons Maid supervision sales 


conference at Eastbourne. 


Delegates visited the Picturedrome cinema to see 
new advertising trailers, as well as some made 25 years ago. 


In the picture 


George Arnold, in charge of Lyons Maid cinema sales, hands the reel of one 
of the new films to the operator, W. Chambers. Picturedrome manager 


C. Tester looks on. 


Picture by * Eastbourne Herald Chronicle ”’ 


The Drive-In 


Theatre Will 


Reach This Country Soon 


THE DRIVE-IN theatre is here to 
stay, and will before long reach this 
country. 

In America the drive-in is making 

| money while covered theatres are 
closing down. It is more than an 


he townspeople voted 1,111 in favour 
nd 375 against. 

The original application to open on 
Sunday was made in August last year 
y Norman Hope- managing | 
lirector of Easte Cinemas, Ltd., in 
espect of the Regent cinema. The 
ocal council turned the application 
lown 

Then townsfolk who wanted Sunday 
ypening organised campaign to get 
he council to change its mind, and 
hose who did not staged a counter 
mpaign. The public poll was the 
esuil 


Lyons Introduces a 
New Choc-lIce 


LYONS MAID 


' mM 


oO 


, 


ple 


has 
inge 


added a 
of 


choc-ice 


chocolate, it 


new 
products 
ited for cinema audiences 
voured 


Covered in 


outdoor cinema: it is 
ment centre, catering for all tastes. 
Television has not hit the drive-in 
as in the case of indoor theatres, but 
product shortage is causing some 
concern. 

These 


an entertain- 


made in a 
theatre, given 


were points 
paper on the drive-in 
by R. R. Pulman, projection engi- 
neer of CMA, to a meeting of the 
BKS Theatre Division. Most of his 
slides were of equipment made by 


BTH. 

The drive-in, said Mr. Pulman, is 
23 years old. In 1946 there were 
100 in the United States, in 1948 
there were 820, and today there are 
more than 4,300. A major factor in 
their success is, of course, the 
enormous number of cars in the 
States—twice as many per head as 
in this country. 

he drivein thas not so _ far 
appeared in this country because of 
the long twilight. evenings, and the 
tendency to mist and fog: but there 


are, Mr. Pulman asserted, parts of 
the country where it would be 
possible for them to operate. The 
car can become a second home; 
children can be in the back seats 
and troubles of baby-sitters are 
avoided—the only people they can 
innoy are their parents; anyway, 
nearly all drive-ins are equipped with 


children’s playgrounds. 

A refreshment service is brought 
to the car, and there is generally a 
restauramt. Some drive-ins inchude a 
swimming pool, skating rink, indoor 
cinema, shops, even laundries. Con- 
cessions are a major factor in the 
operation; while the average expen- 
ditur e per head in the indoor theatre 
is 6 cents, in the drive-ins it is 20 
cents. 

Europe's first drive-in is in Rome, 


where there is a 125-ft. screen: films 
are reproduced both in the language 
of origin and in Halian. There are 
two in Germany and one in France, 
and no fewer than 21 in Australia. 

Mr. Pulman considered in detail 
the technical problems introduced by 
the huge screen, and the use of 
individual speakers inside cars. The 
screen is generally mounted on a 
tower structure, and consists of large 
weather-proof panels, generally plas- 
tered to hide the joins, and painted 
with specially developed paint. The 
drive-in has no problems of tar 
comamination! 

One-third of U.S drive-ins operate 
all the year round. The most 
important factor is the possibility 
of installing in-car heaters; a 
chemical type has been developed 
which operates from the _ small 
current of the lighter plug. Future 
structures may be provided with 
heater cables. A fain visor is 
supplied to patrons to keep rain off 
the windscreen, and the screen may 
be protected by a shadow-box. 

Display lighting is an important 
factor in attracting custom; the 
reverse side of the screen makes an 


ideal sign. New methods of light- 
ing the car ramps are being 
developed. 

Mr. Pulman concluded with the 
prediction that drive-ins will be 
developed even in countries where 


the climate is unreliable. 

A. P. Castellain, of BTH Sound 
Equipment, mentioned that experi- 
mental work in this country indi- 
cated that daylight viewing would be 
possible on screens up to 70 fit. in 


width. 

J. Moir considered that one of 
the chief attractions of the drive-in 
was its lower construction cost per 
seat. 

S. A. Stevens, proposing a voie of 
thanks, recalled that for the past 
ten years there had been talk of a 
drive-in as on the South 
Coast.—R. 
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The Duke of Edinburgh was the guest of honour at the premiere at the Odeon, Marble Arch, on Monday of VIOLENT PLAYGROUND, Pinewood’s drama 

about juvenile delinquency. The premiere was in aid of the Trans-Antarctic expedition. Antong those who attended were Field-Marshal Lord Harding and 

Sir Charles Martin, Chief Constable of Liverpool, whose Juvenile Liaison Scheme inspired the picture. The winners of The Rank Organisation’s ‘‘ Represen- 

tative of Youth *’ contest were also at the premiere. Anne Heywood presented each with a cheque for £25 to be used by their clubs to buy sports equipment. 

(1) The Duke of Edinburgh shakes hands with David McCallum. (2) John and Mrs. Davis. (3) Field-Marshal Lord Harding with producer Michael Relph 

and director Basil Dearden. (4) Anne Heywood. (5) Fergal and Brona Boland, Irish twins who appear in the film, with Stanley Baker and David McCallum. 
(6) Anne Heywood presenting cheques to ‘* Representative of Youth ’’ contest winners 
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Talking of People 


Fly B.0.A.C. by the 


1958 


by PAUL PENMAN 


A. L. Tolliday Retires 


newest, fastest airliners 


ANOTHER popular figure has 
retired from the cimema scene. On 
Le February 22, A. L. W. 


in the world 


oliiday gave up active service with 
ABC after a long career in many 
London theatres. He was appearing 
as organist at the Brixton Palladium 
(now the Regal) when they acquired 
it in 1928 and spent three years 
there. Subsequently he played in 
various ABC London cinemas. 

On the outbreak of war he relin- 
quished the console for the mana- 
gerial desk, and after acting as 
assistant manager at the 
Savoy, was appointed manager of the 
~ ae Ladbroke Grove, late in 


BRITANNIA 


Two years later he went to the 
Prince of Wales, Harrow Road, and 
in September, 1941, went to Bowes 
Road, New Southgate, as manager. 
Further managerial appointments fol- 
lowed at Edgware, Kentish Town, 
| Harrow, and again Kentish Town. 
After a bout of sickness he took up 
less arduous duties as house manager 


1951, where he has remained ever 
since. 
* 


months been relief manager at the 
Broadway - and Odeon cinemas, 
Broadway, Peterborough, has left to 


Albans. Herts. 
= * a 


T. Ledger, for the past five years 
manager of the Savoy cinema, Lin- 
| coln, has taken over the management 
of the Ritz, Cleethorpes, where he 
succeeds W. Connolly, who has gone 
to the Regal, Grimsby. 


Fly B.O.A.C. and you will travel in the world’s finest, 
fastest airliners. Superb jet-prop B.O.A.C. Britannia 


a 3 » 
services operate between Britain and U.S.A., South = > Hyde, who has managed | 
Africa, Aden, the East, Australia, Hong Kongand Japan. oo lympia, _ Narborough-road, 


Leicester, and the Sovereign, Wood- 
' gate, Leicester, is leaving the indus- 
try at the end of January to take up 
an industrial appointment. 


Arthur Leweock, chicf of staff at 
| the Ishington Empire, has just cele- 
brated his 65th birthday. He joined 
| ABC in_ 1944 as foreman at the 
Savoy, Croydon, and about a year 
later moved to the Union, Luton, 
where he remained until June, 1947, 


Magnificent B.O.A.C. DC-7C airliners also provide 
express transatlantic services — London-New York 
or Montreal non-stop; London-San Francisco via 
New York. Frequent de Luxe, First Class and Tourist 
services. 

Consult your local B.O.A.C. Appointed Travel Agent 
or any B.O.A.C. office. 


when. he was transferred to his 
——e a present post. 
‘co World leader in air travel a . « 


Alan Currie, who has joined CMA 
as an assistant manager at the 
Southampton Odeon, serving under 
|} manager G. A, Wilmot, is a recruit 
from the hotel industry. For the past 
10 months he has been manager of 
the Ship Hotel, Newhaven. 


William A. King, of Romford, 
Essex, has been appointed manager 


takes good care of you 


of the County Cinema, Oakham, 
BRITISH OVERSEAS AIRWAYS CORPORATION | Rutland, in p Man rae os A. G 
Bocking, who recently retired. 
WITH S$.A.A., C.A.A., QANTAS AND TEAL 


On his retirement, Mr. Bockin 
received farewell gifts from the sta 


of the Edgware Ritz in September, | 


Peter Cornell, who has for some | 


become manager of the Odeon, St. | 


After 30 Years 


of an oak and silver-mounted salad 
| bowl and servers and a matching 
rose bowl. 


Brian Tattersall has resigned the 
| managership of the Tivoli, Burnley. 
| A senior partner in a mail order 
| business, he finds that management 
| leaves him little time to attend to 
this. He has been in the trade for 
| 11 years, mainly as a projectionist. 


Enfield | 


a a cf 
Manager of the Balby Cinema, 
| Balby, Doncaster, for 36 years. 


| Albert Edward Dobney has retired 
| at the age of 76. He began his career 
| in the entertainment industry at the 
Opera House, Leicester. He moved 
| to Doncaster to manage the Grand 
| Theatre and then became manager of 
the Balby Cinema soon after it was 
opened. 


RANK FD SALES 
STAFF CHANGES 


F. L. THOMAS, Rank Film Dis- 
| tributors’ general manager, has 
|} announced several staff changes in 
the company’s sales depariment. 
Arthur Levy, southern area super- 
visor, is to spend more time in 
London assisting head office sales. 
| J. A. Barrier, Birmingham branch 
manager, will hold a roving com- 
mission as acting supervisor. 

H. Farmer, Birmingham represen- 
tative, will succeed Mr. Barrier, and 
hold for the time being the title of 
acting branch manager. John Bailey 
is transferred from Nottingham to 
Birmingham in the capacity of Birm- 
ingham No. 1 salesman, and Lionel 
Sterne will leave the West of Eng- 
land for the Birmingham branch, to 
cover the Nottingham gry s 

The Bristol and West of England 
territory will in future be covered by 
Lionel Goodall. Leon Valley will be 
known as personal assistant to the 
general sales manager. 


Tackabealor 
Profits 


A NET profit for the year endin 
November 30, 1957, of £156,775, 
compared with £165,670, for the 
corresponding period the r before, 
has been announced by Technicolor 
Ltd. 

The directors recommend a final 
dividend of 124 per cent., less income 
tax, payable on April 3. This final 
| dividend together with the interim 
dividend of 74 per cent. paid in 
| October, 1957, gives a total distribu- 
tion for the year of 20 per cent. less 
income tax—the same as for the 
previous year. 

Profit for the year before taxation 
amounted to £314,775 compared with 
| £327,670. 
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STUDIO ROUND-UP 


BY PETER EVANS 


ROBSON TAKES CHINESE PUZZLE 


TO WALES-—-SAVES £50,000 


ONE OF THE biggest 20th-Fox British quota films ever made begins 


Described as a 
dollar” production, the picture stars 
Ingrid Bergman, Curt Jurgens and 
Robert Donat under the direction of 
Mark Robson. 

Meanwhile, director Robson is con- 
fronted with a genuine Chinese puzzle | 
—how to find several hundred Chinese | 
extras. “ There are very few Chinese | 
localities left in Britain,” he com- | 
plains sadly. “In the old days you | 
could depend on the Chinese com- | 
munities of Liverpool, Cardiff and | 
Limehouse. Not so today. The | 
Chinese are much more scattered.” | 


Robson’s problem is comparatively | 


shoot much of the film on location 
in either Formosa or Hen 

where there is an unlimited 
of Oriental types. This, 


recent. It was originally intended mn | 


Kong, 


comply with the quota regulations. 

Now the exteriors are going to be 
shot in North Wales. As well as en- 
abling the company to comply with 
— regulations, Robson estimates 
that the change of location will re- 
duce the budget by £50,000. 


| Fractured Jaw” 


Building Design 


the Igcale of the film, is quite re- 
markable,” says Robson. He is con- 
vinced that the film will suffer nothing 
in authenticity by the location change. 
In fact, I'm told, it will gain some- 
thing, since building design in For- 
mosa and Hong Kong is quite differ- 
ent to that of Northern China, and 
by erecting sets in the studio and on 
location art director John Box will be 
able to keep his architectural design 
true to the actual locale. 
film is based on the book by 
Alan Bur; It tells the story of 
Gladys Aylward (Ingrid Bergman) 
who settled in Northern China and 
won the confidence of the Chinese 
people. Her work for the Chinese 
people comes to an end in 1937 when 
the Japanese invade. One last thing 
remains for her to do: lead “ her” 
children to safety through the 
Japanese lines. 
Curt Jurgens plays 
Officer of the Chinese Republican 
Army. Robert Donat appears as an 


autocratic Chinese aristocrat of the 


old regime. 


PRODUCER Tony Bartley is now | rey 


returning from the States where he 
has been lining up a director for 


PARIS HOLIDAY 


| Vicas, 


supply | 
however, | 
would have made it impossible to | 


| direction 
|“ South of Java Head” 

“The similarity of the North Wales | 
terrain to that of Northern China. | 
i | lined up by John Brabourne. A Nor- 


a Eurasian 


to produce here for 20th-Fox. 

I understand that the signature on 
the dotted line will read Victor 
last here for 20th-Fox’'s 
“Count Five and Die.” 

Meanwhile, Briai Kingcome has 
completed a script which has Soho 
Square’s approval. Kingcome will 
also be associate producer. 

“The White Rabbit” is the story 
of British agent Yeo-Thomas, 
dropped into enemy-occupied terri- 
tory during the last war. What 
happened to him when captured by 
the Nazis makes some of the most 
harrowing reading ever written. The 


script is based on the book by Bruce 
Marshall. | 


CERTAINLY 20th-Fox’s line-up of 
British quota product is impressive. 
In addition to “Inn of the Sixth 
Happiness "’ and “The White Rab- 
bit,” no less than eight features are 
now in preparation. 

Danny Angel has “ The Sheriff of 
(to star Kenneth 
More and Jayne Mansfield under the 
of Raoul Walsh) and 
in a late 
stage of preparation. 

P Sink Wie Bismarck!” is being 
man Wisdom comedy, “ Head in the 
Clouds,” is also being prepared. 

Gregory Ratoff will produce and 
direct “Left Bank”™ here. Joan 
Collins and Richard Egan will co-star 
in “ Tigrero.” And Jack Lamont is 
preparing “Son of Robin Hood.” 
“* The Juryman ” is another title being 
prepared for 20th-Fox release. 


raaoucs Somem ng and 
and George Willerby “hs 
Summer” into Pinewood on 
April 24. 
Based on the Richard Mason novel, 
“The Shadow and the Peak,” the 


film will aw star Virginia 
McKenna, il Travers and Yvonne > 
Mitchell. 


The will mark the direc- 


torial debut of Rudolph Cartier, | 


famous television drama 
® a 


producer. 
® 


A NEW Danziger production starts | 


at New Elstree this week. Called 
“ Compelled ” it is directed by God- 
Grayson and stars Raymond 
Huntley, Shaun Lynch, Beth Rogan 


and Ian Fleming. A two-week sche- | 


dule is set. 

Another Danziger film, ‘“ Moment 
of Indiscretion,” will be completed 
this week. I understand that either 
UA or Paramount will release. 


: f |to take up his duties as se 
production at MGM, Elstree, at the end of this month. It is called “ Inn | . ie 0s te come 


of the Sixth Happiness,” a story about China; in CinemaScope, of course. | 
* multi-million -——-—-——— - 
|“ The White Rabbit,” which he is 


| are being made for UA release. They 


| are “ The Horse’s Mouth,” at Shep- 
|perton; and “The Phoenix,” in 
Berlin. 


| perton on March 1 


pany’s production liaison executive in 
Britain. 

Unger will work under the overall | 
operation of Monty Morton, UA’s | 
managing director in this country. | 

Will UA increase its British pro- | 
duction? Monty Morton told me: | 
“We certainly intend to embark on | 
a number of important British pro- | 


ductions in conjunction with top 
British producers.” 
At the moment two British films 


“Unger’s appointment is yet an- 
other progressive step by the com- 
pany,” Morton said. 

% * 


A NEW comedy 


~ into Shep- 
. Produced by 
Henry Halstead and directéd by Val 
Guest, it is called “* Dentist in the 
Chair’’ and stars Peter Sellers and 
David Tomlinson. British Lion will 
release. 

This is the same team which re- 
cently completed “ Up the Creek ” at 
New Elstree for Exclusive. 

“ Dentist in the Chair” has been 
written by Val Guest. He describes 


DOWN IN THE MOUTH? 


| to Mars. 
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Peter Sellers as “the biggest thing 
which has hit Britain in years." 
or ® a 

ACTOR. Edric Connor left for 
Africa on Monday for John Huston’s 
“Roots of Heaven.” While he is 
away his wife, Pearl, will take care 
of his newly opened agency for 


| foreign artists, mainly coloured per- 


formers. 

How is the agency faring? “ Now 
I've started it, other agents are pay- 
ing coloured artists the respect that 
they deserve. They are even writing 
them letters. Much different to what 
it used to be,” he smiled. 


A NEW Producers Associates pro- 
duction, “ First Man Into Space,” 
will be shot entirely on location, 
though so far as I e... this does 
not actually involve sending a unit 

age - Marshall Thomp- 
son and Kim Parker, the picture will 
be directed by Robert Day for pro- 
ducer John Croydon. 


AN IMPRESSIVE demonstration 
was given at the GEC research 
laboratories at Wembley last week of 
the new GEC range studio light- 


ing. 

i was particularly impressed, writes 
Graham Clarke, with the neatness in 
design of the 2kW and SkW 
models, and with the ingenuity of the 
mechanical remote control system. 

Although these new lamps are, of 
course, of value in a film studio, they 
have been designed primarily for tele- 
vision work, where ease of operation 
and quick manceuvrability are even 
more desirable. 

spots are constructed of sheet 
metal with all their joints welded, 
continued on page 34 


We'll turn in a Whale of a job for you! 


WORLD SAFARI LIMITED 


Ronald Howard and Lana Morris star | 


under the direction of Max Varnel. 
| . a 
SPECIAL UA _ representative 


Italy for the past five years, Kurt 


Unger comes to London this month 


30 Craven Street, Strand, W.C.2. - 


in | 


TRAfalgar 1521, 2861 


| Directors: Henry Geddes, A. L. Coquillon 
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Television Outlook 


US TV 


by TONY GRUNER | 


GROUP IN 


HAMMER DEAL 


EVER SINCE commercial 
inherent profitability, most feature 
successful programme of films for 
financed by a top American TV 
would secure the financial support 
networks for a series. 

And up to this time of writing only 
one company, Hammer Productions, 
has managed to secure such a deal 
It involves a series of telefilms, “ The 
Tales of Frankenstein,” which will be 
made at Bray Studios in co-operation 
with the American’ Broadcasting 
Corporation. 

The projected series follows the 
successful completion of a pilot film, 
made by Michael Carreras and Tony 
Hinds at the Screen Gems Hollywood 
studios, and starring Anton Diffring 
as Baron Frankenstein. 

At least 26 films will be made over 
here by Tony Hinds, financed entirely 
by the American Broadcasting Cor- 
poration, with the selling policy in the 
British market being handled by 
Hammer's boss, Jimmy Carreras 
Production will start in June. 


Most Expensive 


Said Carreras, “ These will prob- 
ably be the most expensive TV films 
ever made in this country. e are 


spending as much as £12,000 on each 
film, and four of the best episodes 
will be made in colour. Naturally, 
we are very proud that the American 
Broadcasting Corporation is giving us 
a free hand and that the whole 
operation will be entirely British. All 


the scripts have been written by our 
own team of Hammer directors and 

riters; all the technicians and actors 
will be British. 

‘In the future, Hammer will set 
up a special unit to handle TV pro- 
duction at Bray, and if we find we are 
getting too crowded out then we will 


move our features over to one of the 
big studios like Pinewood, maintain- 


ng Bray for the more intimate type 
of films.” 

Carreras, whose own feature pro- 
gramme for the next nine months is 


one of the largest for any independent 
producer, also revealed that in addi- 
tion to these features Hammer hoped 
to make at Jeast one TV series a year 
at Bray in co-operation with a net- 
work hke the American Broadcasting 
Corporation 


Says he, “ American Broadcasting 
Corporation appear to like the way 
we operate and we like the type of 
deal they are offering us. That's the 
perfect combination, isn’t it? 

* a s 

THE BBC is going into film pro- 
duction in a big way. And the man 
the Corporation have chosen to 


handle the operation is Ronnie Wald- 
man, former TV chief of light pro- 
grammes and now business manager 
of Television Programmes. 

This week Waldman was describing 


to me the terms of reference of his 
new position. Said he 

* First of all I am responsible for 
il dealings with makers of filmed 
programmes both here and abroad 
In the main these filmed shows are 
American 

* My job is to try to redress the 
balan so that the BBC can 


television 
producers 
theatrical 
company 
of one of the big three 


pro- | 


revealed to the film industry its 
have dreamt of mixing a 
production with a series 
Few, however, thought they 
American TV 


duce ils own filmed programmes, and | 


not to have to rely on American plans 
to fill up our programmes. And to 
do that I will have to stimulate the 
makers of TV filmed shows both here 
ind in the British Commonwealth. 

* By stimulation it should not be 
interpreted that the Corporation will 
put up all the money. We are a public 


Corporation and we have to be care- 
ful how we handle the public’s 
money. 


* For the right type of series,” said 
Waldman, “ the BBC could lay aside 
a certain amount of money which 
would eventually be spent in purchas- 
ing these filmed programmes, it 
could also put the right type of pro- 
ducer in touch with other people who 
might be prepared to share the cost 
of such an undertaking.” 


He did not think that the action of / 


the BBC could be compared with the 
National Film Finance Corporation. 
The NFFC had its system of pro- 
viding loans to film producers of all 
descriptions while the BBC only 
wished to 
could eventually be used on its own 
network 

There was no need for such a deal 
to include the use of Ealing Studios 
as they were being used to the fullest 
extent 


“ As a matter of fact,” said Wald- 
man, “ since we took over Ealing we 
have produced in film footage the 


! to 140 features and the demand 


is ¢V growing. 

“ The type of films I am looking 
for must be British in concept with 
quality and good taste. 


* As I need to find or produce ten 
per cent. of the BBC's filmed pro- 
ramme, the task cannot be sorted 
out in a few days 
*1 do know that it will be my aim 
film the best in British drama, 
comedy and music because they must 
have a place in television. 
‘If any American company has any 
ideas on these lines I shall be pleased 
to listen to them, but I must empha- 


to 


assist film production that | 


sise that what the BBC wants is Brit- | 


Sn series a 


one way or another our way of 


nm 
lif 


Higher Profit 
For Ilford 


ILFORD, LTD.., reports a net profit 
of £872.615 after tax, for the veur to 
September 30 last, compared 
£763,366 for the previous year. 

Dividend goes up from 15 per cent. 
to 16 per cent., but special bonus of 
24 per cent. for 1956 is not repeated. 

A record turnover was mostly due 
to a 17 per cent. rise in exports. 
Chairman Mr. James T. Philipps 
complains of the onerous 60 per cent. 
purchase tax and thinks it should be 
abolished 


nd British films that reflect | 
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Xenon Lamp Test 
Is Impressive 


THE XENON lamp is capable of | which explained the system mentioned 


results almost indistinguishable from 
those of a modern high-intensity arc 
lamp. This was the almost unanimous 
verdict of a technical audience fol- 
lowing a demonstration at the Warner 
Theatre, Leicester Square, London, of 
the Bauer BL9X lamp, which incor- 
porates the German Osram 2kW 
xenon tube—the same equipment 
which has for some months past 
been used by the Army Kinema 
Corporation. 

In external appearance the lamp- 
house is little different from the con- 
ventional arc lamp. But inside, the 
xenon tube, mounted vertically, has 
in addition to the usual mirror behind 
it, a smaller mirror in front of it, 


that the light was a litth warmer in 


| hue than the carbon arc, and this 


fact was borne out by the demonstra- 
tion. Whether on the 33ft. wide screen 
or the 45ft. CinemaScope format— 


| whether in black-and-white or colour 


—the new lamp source seemed com- 
pletely satisfactory. , : 
Agent for the lamp in this country 


| is Productakin, Ltd., of Dover Street, 


as well as a pair of special con- | 


denser glasses. At the rear of the 
lamphouse is the striking gear, which 
on the pressure of a button flashes a 


high-voltage discharge through the 
tube and ignites it. 
In the projection room of the 


London. 


A Luminance 


Standard 


AFTER a year devoted to projcc- 
tion trials, the BSI has now issued 
a British Standard (BS2954: 1958) 


| for screen luminance for the projec- 
| tion of a 16-mm. 


Warner, one projector was fitted with | 


the 
tained its carbon arc, running at 90 


| amps. Similar prints were threaded on 


the two projectors, enabling a direct 
comparison to be made between the 
two light sources. 

The screen illumination from the 
xenon lamp was completely acceptable 
in both brightness and colour, and 
indeed nothing unusual would have 


been noticed but for the frequent 
change-overs. 
A voice from the loudspeakers 


Bauer lamp, and the other re- | 


| on the screen. 


STUDIO ROUND-UP—Contd. 


and we were shown, by means of the 
Schlieren test, how efficiently the 
cooling system works when the lamp 
is in a horizontal position. The 
arrangement of the louvres is such, 
however, that the same easy escape 


The new GEC 2kW 


of hot air cannot take place when the 


| lamp is in a steep downward tilt 
| position (as it frequently will be in 


th actual 
wil 


use). However, the four 


The trials were conducted under a 
wide variety of conditions of screen 
luminance and stray light, using both 
colour and black-and-white film. 

The outcome—BS2954—gives _re- 
commendations on the lowest and 
highest levels of screen luminance at 
which a film should be projected, and 
oo the maximum amount stray 
light that should be permitted to fall 
The standard includes 
recommended methods for the mea- 
surement of the level of luminance 
and stray light by visual photometer. 


a hanging height of 15 feet, and it 
has also been extended to a new ver- 
sion of the GEC Z241 Scoop for 
panning and tilting. 

Another new unit by GEC is the 


| Osram SOOW reflector lamp set in a 


plastic-coated protective frame. 
Ss cd a 
MARIO ZAMPTI'S next picture will 
probably be “Too Many Crooks,” 


another comedy for The Rank Organ- 
isation. a production to begin 


in the spring 


ct ©" x 

“ DUNKIRK ” completed, director 
Leslie Norman’s next assignment for 
Ealing will be “ Lord of the Flies,” 
based gn the novel by William Gold- 
ing, a schoolmaster. 

The story concerrs a group of 
schoolchildren who are marooned on 
a desert island. I am told that the 
story is essentially adult in its in- 
terest, “* dealing with a theme of high 
moral significance.”’ 

Shooting is expected to begin in the 
late summer. Jack Rix will be asso- 
ciate producer. The picture may be 
shot entirely on location. 


lamps used in the demonstration did | 


not get unduly hot. 


The remote control device, which | wood makes his debut as ; Koi 


is optional, consists of an aluminium 
pole terminating in a flexible coupling 


and a socket to t? - the control | 


points on the unit. de means 
the lamp can be switched, panned, 


} 


MERTON PARK’S Jack Green- 


producer with 

which is now shootin 
Montgomery Tully will di 
Rice and Sheldon Lawrence in the 
lead roles. The picture will bea 60- 


toa 


direct le 


tilted and focused, and the new-type | minuter and, says Greenwood, has a 
| very fine script. For Anglo distribu- 


barn-door can be rotated. 
Remote control is effective up to 


tion, of course. 
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SHOWMANSHIP | 


ty Frank Hazel 


Do These Premieres Help? 


WHEN ONE talks about showmanship, one is 
inclined to accept certain well-established prin- 
ciples and methods without examining them in 
the light of changed conditions. 

Showmanship is a business with more “ estab- 
lished pelucletee ” than any other. Each ar 
picture, for example, takes the same course. 
premiere is arranged, where we seek the Cockle 
of a body or person to add “ prestige” to the 
occasion. So we go through the good old 
“ premiere lists.” Consequently, the names and 
faces seen at each one vary only slightly. 

In the theatre, they also have their first nights. 
It is here the critic has his first view of the new 
production. The audience is one that can be 
classed as the “opinion forming” section of 
playgoers, and it is the first night that either 
launches the play on a successful run or plunges 
it down into a two- or three-week stand. 

With films we show the critics our’ product 
long before any of the ordinary public have had 
a chance to judge it. 

Our “ opinion forming ” public is the ordinary 
re who talks about the film in the office, 
shop and factory. They are not so prone to 
ee just for the sake of being fashionable, 

but accept or reject the film by being enthusiastic 
if it is good, and saying nothing if it is bad. 

Our premieres achieve nothing in this way. 
The thousand or so people at the theatre are un- 
likely to affect the picture’s success one way or 
another. If they turn up dressed in one different 
costume, or no costume at all, we deceive our- 


THE COMPANY 


selves that the resultant press pictures have given 
the film a good launching. 

We look at the columns to see if they mention 
the list of guests. Ah, yes, there are the big 
names, the stars, stedenmnen and titles, all giving 
what we believe a certain cachet to the film. 

But what do our premieres at present really 
achieve? If they gaim good support for a deserv- 
ing charity, this is a good thing. But the charity 
is a means to an end. The sale of the picture is 
not really helped one way or the other. 

The audience we want at a film’s launching is 
one that will go away and talk about the picture, 
boast that they were present with the stars, and 
become the first stage in the important branch 
of “ word-of-mouth ” publicity. 

We should pick a thousand or so ordinary 
people who—perhaps because they are in the 
same business as the film’s story, or are accepted 
as the type who rarely goes to films, or have 
direct contact with the customers we are after— 
will be able to make a positive contribution to 
box-office success, 

Why restrict premieres to the West End? Why 
not move them around the country and have the 
ordinary people, or perhaps the leading citizens 
of the town, present ? 

Let’s take the exclusive go of the West 
End first night to Portsmouth, Glasgow or Hali- 
fax, and use the premiere as something more con- 
structive than a mass exercise in snob appea'. 

Take the stars to the people who pay their 
salaries. Their opinion is the one that matters. 


OF SHOWMEN 


HIS JOKER TRICK IS AN ACE 


SOME MORE entries have arrived for the 15 
Showman’s Certificate Award for the AKC 
managers in Germany. W. Haines of the Globe, 
Celle, had a simple but effective display over his 
main doors for “ The Joker Is Wild.” Using 
blow-ups from jokers in a pack of cards, these 
were arranged in a “hand” with the title 
mounted over them. No one entering this 
cinema could have missed the plug for the next 
week's programme. 

W. Hall, of the Elizabeth, Krefeld, mana) ed 

another good display for “Silk Stockings.” The 
background to this was made from a red stage 
curtain and the credit titles, musical notes, etc., 
were cut out of cardboard and pinned on to the 
curtain. Legs cut from a standard quad were 
mounted on top of a juke box (loaned by a local 
firm) which featured all the hit tunes from the 
film, and patrons were able to play these before 
entering the auditorium. 

Don Sewell sends details of his efforts on 
“ Oklahoma,” “ Boy on a Dolphin” and “ Ill 
Met by Moonlight.” One feature of these efforts 
is his home-produced handouts, drawn and illus- 
trated by his theatre staff. Mr. Sewell also makes 
good use of his newsboard, which features every 
scrap of information he ag | obtain about the 
films showing at the Globe, , 

Now for some “ home ” Lew “The Pajama 


Game” seems to have started a new fashion in 
theatre attendance and dress. Managers are see- 
ing that the title is plugged to the full in displays 
and stunts, whilst C. O’Neill, Empire, More- 
cambe, mounted an excellent foyer display with 
the aid of a local store. This consisted of a very 
nicely balanced effort with stills and posters 
blending effectively with some real nightwear. 

Another foyer ew 9 mounted by P. G. Broad- 
head, at the Plaza, Chorley, can help: and 
be helped by film publicity. For “ The 
Prince and the Showgirl,” the foyer was set with 
typical period furniture, and a suitably dressed 
model offering tots of vodka. This display was 
a joint effort by theatre, and furniture, gown and 
wine stores. 

T. A. G. Steeples, Essoldo, Rotherham, made 
good use of the material offered by Fox for ex- 
ploiting “‘Oh! For a Man!” He gained the sup- 
port of the local washing machine dealer selling 
the machine featured in a national contest, and 
obtained a full window display, special press ads 
and good general editorial coverage. 

An attractive display mounted with the help 
of the RAF recruiting centre was part of a cam- 
paign which sold both film and career at the 
Odeon, Chester. John Ellis, the manager, also 
saw that the film was launched in a fitting manner 
with the mayor as chief guest. One RAF guest 
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NEW MEMBERS—— 


J. F. C. DICKINSON, Rialto, Rochdale. 

H. N. MINNICAN, Gaumont, Sunderland. 

R. M. MOSS, Gaumont, Plymouth. 
SECOND SEAL OF MERIT 


6 Se Woolwich. (Life Mem- 
or 0, 


had also acted as an extra in the film, and this 
got a good write up in the local paper. 

D. P. Fail, Gaumont, North Shields, had an 
art exhibition mounted by a local club during his 
playweek for “ Lust for Life.” He also arranged 
for lectures by the chairman of the art club on 
the work of Van Gogh, whilst concentrating his 
away-from-the-theatre posters in apt centres, 

Patrick Reed made good use of the outstand- 
ing 48 sheets for “‘ The Pride and the Passion ” 
at the Odeon, Portsmouth. A good solo site in 
a normally inaccessible position was supported 
by twelve 16-sheets at carefully chosen sites. He 
alse arranged door-to-door distribution of throw- 
aways featuring some of the press quotes on the 
film, and a full window display on the national 
tie-up with sherry. 


Personal Contact 


The reissue of “Song of Bernadette’ has 
been timed to fit in with the Lourdes centenary, 
and F, Tyler, Regal, Purley, devised a campai 
aimed at just the right section of the public. fn 
particular, he did a good deal of personal con- 
tact work with various parish priests of Catholic 
churches in the district and schools operated by 
the church. In the press, Mr. Tyler concentrated 
on letters from patrons who had requested the 
film, but he also gained pictorial coverage in 
the main film sections. 

R. E. Lambert, Broadway, Hammersmith, 
managed a most comprehensive campaign for 
“The Pajama Game.” Twenty stores tied their 
products with film display items, the best of these 
being the Singer Sewing Machine window in 
which four girls gave demonstrations on how to 
make pyjamas. A contest was run with the sup- 
port of the local press, and prizes for this were 
long playing records of music from the film, 
donated by a local record store. Finally, an 
amusing front-of-house display featured pyjamas 
(cardboard cut-outs) suspended from a line 
stretching over the canopy. 

Peter Ashford, Odeon, Peckham, arranged a 
most effective display for “ The Pride and the 
Passion” by combining film material with army 
recruiting equipment. The recruiting centre 
managed to obtain models and one actual gun 
similar to that used in the film advertising, and 
this was aptly incorporated into the general 
design of the scheme. 


Sherry Tie-up 


For publicity elsewhere, there was a full 
window oor, in a wine store on the national 
sherry tie-up, and another good effort at a local 
record store, featuring the film music. Other 
window tie-ups were effected with a book shop 
with sewing machines, a shoe repair shop ca 
with a travel agent, and all of these were nicely 
arranged. 


B. L. Coppock, Odeon, Liverpool, won a use- 
ful total of press inches for the same film. Mak- 
ing good use of the stereos, he linked many of 
these with local news stories to good effect. 
Teaser advertisements were placed in the papers, 
good use was made of the 16-sheets, book-marks 
were distributed to libraries and book shops, and 
there was a good window display on the film 
music, 

Almost anything goes for exploiting a film like 
“Just My Luck.” T. F. Me pone Be Walpole, 
Ealing, dressed one of his staff to resemble Nor- 
man Wisdom and used him for a variety of 
stunts around the town. In addition there were 
special news-vendor bills, balloons were giveg 
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Tucked away inside a general report from J. C. 
how he converted his sales kiosk into an Aladdin’s Cave at Christmas. 
of promoting theatre sales 
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Turner, Odeon, Woking, was this photograph showing 


Certainly an excellent way 


away to youngsters, and there 
in theatre and ads. in 
paper—all 
campaign 

A. A. Scarlett, 
excellent usc 


were slides 
the personal column of the 
adding up to a well-balanced 


teaser 
these 


A/M, Odeon, Deptford, made 
of the 16-sheet for “ The Pride and 
the Passion First of all he cut out the three 
figures of the stars (each more than five feet 
high) and mounted them on cardboard Thes 
were placed on the canopy and made quite 


Striking display The remainder of the poster 
showing the gun and some battle scenes, plus 
stills and credits, served to provide the raw 
material for a good foyer display 

Another full composite, and other press adver- 
tising linked with stores selling pyjamas was 
achieved by B. S. Tooke, Playhouse, Colchester 
Some full window displays, in which material 
for direct links with the film title were nicely 
laid out Another lady in bed and in pyjamas 


was used by Gus Keeling, Kingsway 
This time the lady was in the 
made the central motif of 
display. Almost a full 
arranged with emphasis 


Hadleigh 
theatre foyer and 
a pyjama and furniture 

composite page was 
where possible, on the 


ABC Film Review conies for this filn 

Another excellent exhibition linked with the 
showing of * War and Peace was mounted by 
ames Hart at the Olympia, Bridgeton The 
central] piece of this was a banner carried by a 


gallant Pipe Major, who led the 71st Highlanders 


imo battle several times during the Peninsula 
War in 1808 

One such item can make good press copy for 
am exhibition, and gain for the film useful extra 
coverag Th xhibition as a whole was well 


mounted 


Outstanding Efforts 


I mentioned that I would not be reporting any 
further activities of the Christmas period, but 
some of the most outstanding efforts have come 
in this weck The delay has not been the fault 


of the managers concerned, and I feel 1 must 
mention these 

Ray Taylor, Regent, Brighton, again showed 
how the local press, linked with the theatre's 
appeal, can give the kind of coverage those not 
so fortunate only dream about 

D. E. Daniell, Odeon, Glasgow, sent a cam- 


paign which wre? old and 
well, provided a 
outstanding press 
A, Wilmot, Odeon, Southampion, 
gifts for the town’s blind, 
port of the Mayor 
local event 
. L. Cook, Odeon, West Hartlepool, gained 
good press on the idea of having Santa Claus 


young, sick and 
host of special tricks, and gained 


collected 
and with the full sup- 
it became a great cinema and 


arrive by helicopter 
the press inches 

C. Greenwood, Odeon, Lancaster, had 
total of 250 old age pensioner parcels, 700 new 
toys for the youngsters, 2,000 secondhand toys 
for refurbishing and later distribution, a 30-foot 
tree and a very fatherly Father Christmas. 


John Tucker, doing relief management at the 


It did not come off—but 


a final 


Picture House, Lydney, managed to collect 169 
gifts, made a top-class foyer display, and re- 
ceived in return a host of appreciative letters 


from hospita!s and orphanages. 


Good Press 


R. Crawshaw, Odeon, Taunton, saw no reason 
why good old showmanship should not also be 
applied to his appeal. Genevieve, or a near 
relative, was driven by a Father Christmas, fol- 
lowed by a typical cowboy on his horse as 
escort, and toured the town proclaiming they 
were on their way to the Jdeon with gifts for 
under-privileged children. Good press and a 
successful collection resulted. 

Another campaign, complete 
success on the faces of the 
down to a bumper meal, and the smiling faces 
of the kiddies in the hospital beds, was the 
work of F. Reay and his staff at Odeon, Sun- 
derland Wonderful press reportage and good 
will by the ton was their reward 

A most intriguing series of displays for the 
festive season was mounted by G. Nest, Globe, 
Sennelager, Germany. This was linked with a 
special cartoon programme, from which all the 
popular characters were shown in a Christmas 
setting Another good effort from a Service 
cinema without the usual support of high- 
powered publicity departments. 

Distinctive Christmas efforts, which unfortunately 
cannot be detailed here, have come from 
Chantrey, Gaumont, Cardiff; D. P. Fail, Gau- 
mont, North Shields; H. C. Horne, Odeon. 
Balham: F. W. Pearman, Odeon, Peckham; and 
Derek Wilson, Odeon, Southend. 

Cc. G. Higham, Astoria, Finsbury Park, has 
sent me photos of two more of those giant foyer 
and front-of-house displays of which he makes 
such a speciality. These latest are well up to 
his usual standard, and consist of two vast cut- 
out figures of Sophia Loren as she appears in 

The Pride and the Passion.’ 

Ray Taylor, Regent, Brighton, recently had 
the enviable task of conducting fiery Greek 
actress Melina Mercouri on a tour of the town, 
in which several of the scenes from her latest 
film were shot. Mr. Taylor has sent me photos 
of them both visiting the various tourist spots 

though the greatest tourist attraction must 
have been Miss Mercouri herself! 


with proof of 
old people sitting 
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THE SHOWMAN. ALSO 
COMMENDS 


Figures in parentheses indicate 
number of credits 
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ADAMS, D. G.. Rewal. Kirkcaldy: Children’s club, 
Omar Khayyam (2) Alexander, J., Gaumont, 
Wolverhampton: Private’s Progress, End As a Mar 
(2). Allgood, J. V.. Empire, Mansfield: Jet Pilot 
Anthony, E. H., Dominion, Harrow: Night of the 
Demon 

BAKER, G. J., Gaumont, Manchester 
gress Barry, E.., Gaumont, 
publicity Barton. E. D.. Odeon, Bath: The Pride 
and the Passion Bint. B.. Odeon, Sale: Lady and 
the Tramp. Bishop. D. R.. Playhouse, Guildford: 
Johnny Tremain Bricknell, S., Florida, Caterham: 
The One That Got Away Bullock, A., Beacon, 
Smethwick: Zarak Button, P., Playhouse, Bexhill: 
Lucky Jim 

CALCOTT, J. 3.. Gaumont, Walham Green: Delicate 
Delinquent, The Lady Takes a Flyer, The Tin Star 
G) Carley, P.. Popular, Derby: These Dangerous 
Years Carswell, W. E., Astra, Colerne: Smallest 
Show on Earth, Anastasia, theatre publicity (3). 
Carter, A. R.. Odeon, Guernsey: Children’s club. 
Cartwright, T. P.. A’M, Oak, Selly Oak: The Scamp. 

lark, J. D.. AM, Majestic, Leeds: The Lady Takes 

a Flyer Connett, F. A., Gaumont, Weymouth: 
Christmas Activities Cooke, W.. Odeon, Ketter- 
ing: The Joker is Wild, Omar Khayyam Q) 

DAVEY. W. M.. Empire, Mexborough: The Curse of 
Frankenstein, Children’s club, . And Womar 
Was Created (3). DeMeza, D. J., Pavilion, Ashton: 
Oh! For a Man. Dunford, W. T., A’M, Gaumont, 
Darlington: The Tin Star 

ELLIS, J. W.. Odeon, Chester 

FARMER, P. G. 


Private’s Pro- 
Bournemouth: Press 


Jeanne Eagels. 
D., Odeon, Sidcup: The Pride and 


the Passion Fletcher, K. C., Odeon, Horsham: 
Christmas activities Fray, R. W.,. Gaumont, 
Hinckley: Chrisimas activities 


GLENISTER, J., Langham, Pinner: Christmas activi- 
ties, Heaven Knows, Mr. Allison, Love in the After- 
noon, The Red Inn, An Affair to Remember (2). 
Glover, A. G., Astra. Wunstorf: The Curse of 
Frankenstein Goodwin, W. M.. Odeon, Erith: 
Christmas activities. Gorman, L., A/M, Gaumont, 
Dagenham: Johnny Tremain Green, R.. Astra, 
Henlow: Doctor at Large Gurr, C. W., Odeon, 
Barnet: Just My Luck 

HALL. K. A., Forum, Liverpool: The Birthday 
Present. Harris, A. H., Pavilion, Wylde Green: The 
Birthday Present Helley, R., Regal, Wakefield: 
Public relations. Henderson, W., Gaumont, Ashton: 
The One That Got Away Herbert, E. W.. Gau- 
mont, Chadwell Heath: Loving You. Hotmes, F. L., 
Ritz, Sunderland: Woman in a Dressing Gown, public 
relations (2) Hughes, D., Palace, Newark: Press 
publicity, Time Lock, The Abominable Snowman (3). 
Huge, K., Odeon, Muswell Hill: Just My Luck. 
Hurst. D. J5.. Plaza, Fitzwilliam: Public relations, 
The Tommy Steele Story (2) Hyde, T. S., A’M, 
Odeon, Lancaster: My Man Godfrey. 

JONES, D. E., Palace, Swindon: Public relations, 
publicity, Bernadine (3). . 

KNEE, M. A., Ritz, Birmingham: The Tommy Stecle 
Story, Trouble in Store, Sunday programmes, Christ- 
mas activities, public relations (5) 

O'LOUGHLIN, D., New Bohemia. Finchley: 
publicity. Owen, K. J., A/M, Regal. 
No Time For Tears. 


press 


Press 
Camberwell: 
Night of the Demon. Woman 


in a Dressing Gown, The Birthday Present, War 
and Peace (5) 
PAGE, L.. Odeon, Leicester: High Flight. Pareezer, 


A. L., Odeon, Bognor Regis: Christmas activities. 
Parker, R. W., Savoy, Exeter: Stage show. Pass, 
D. H., Odeon, Dudley: Press publicity, Christmas 
activities (2). Payne, F. L., Picture House, Belshill, 
Christmas activities. Payae, 5. D., Gaumont, Strat- 
ford: Christmas activities. Paxton, A. = M, 
Regal, Aberdeen: The Pajama Game, The Abomin- 
able Snowman (2). Pearce, C., Globe, Grimsby: 
Christmas activities. Pearce, F. W.. Gaumont, 
Trowbridge: Loving You, Lucky Jim (2). Perkins, 
S. E., Regal, Farnham: Christmas activities. Phileox, 
J. S.. Gaumont, Bradford: End As A Man. Press 
publicity (2). Pinder, L. E., Odeon, Forest Gate: 
Christmas activities. Power, J. G., Orient, Aston: 
Noi of this Earth. A Face in the Crowd (2). 
RAISTRICK, R., Odeon, Sheffield: Slaughter on 10th 
Avenue, The Scamp (2). Ramsay, D., A/M, Forum, 
Wesi Hartlepool: Band of Angels. Ramsden, G. S., 
Regal, Paisley: War and Peace, The Tommy Steele 
Story, Let's Be Happy, . . And Woman Was 
Created, Stampeded (5). Reay, F., Odeon, Sunder- 
land: Christmas activities. Reed, C. H.. A/M, Gau- 
mont, Dundee: The Vicious Circle. Rees, D. C., 
Odeon, Sketty: Christmas activities. Reeves, L. D., 
Piccadilly, Birmingham: Children’s club. Richmond, 
P. des eon, Loughborough: Record show, chil 
dren's club (2). Rifkin, A. W., Ritz, Harringay: 
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Children’s club. Roberts, W., Capitol, Wallasey 
Children’s club, The Abominable Snowman (2) 
Robinson, Harlesden: Chrisimas activi- 
ties Robinson, §S. E., Odeon, Newton Abbot 
Christmas activities. Robdrup, S., Empire. Darling- 
ton: The Deerslayer, comedy show, Gunfight at the 
O.K. Corral (3). Robinson, H. W., Orien. Market 
Harborough: An Affair to Remember Romaine. 
R. H., Ritz, Leeds: Christmas aciivities, The 
Abominable Snowman, The Pajama Game (3) 
. Gaumont, Cardiff: Johnny 
Rudd, H. T. R., Pavilion, Scunthorpe 
Skiffle competition, children’s club (2) 


SAFFIN, R. V., A/M, Ritz, Aldershot: Children’s 
club, A Face in the Crowd, The Pajama Game (3) 
Salter, F. W., Gaumont, Sutton: Overseas club 
Sargeant, J., Empire, Islington: Tammy, Man With- 
out a Body, Deadly Mantis, Night the World Ex- 

ploded, Garden of Eden (5). Sargeant, J., Majestic. 

South Woodford: | Was a Teenage Werewolf, Press 

publicity (2). Seott, R. A., Rex, Norbury: No 

Sleep Till Dawn, children’s club, Christmas activities, 

The Birthday Present (4). Scott-Buccleuch, N., 

Lonsdale, Carlisle: The Pajama Game, Woman in a 

Dressing Gown, talent competition (3). Seals, E. S., 

Gaumont, Woking: Johnny Tremain. nm, 

A. W., Ritz, Belfast: No Sleep Till Dawn, You're 

in the Army Now. public relations, film review com- 
tition, Woman in a Dressing Gown (5). Serrell, 
+ Gaumont, Chesterfield: Christmas activities. 

Sewell, G. W., Odeon, Romford: The Joker is Wild. 


Shatwell, H. Y.. Gaumont, Halifax: Christmas 
activities, Full of Life (2). Sheppard, H. P., Regal, 
Colchester: Christmas activities, Press publicity 
Sherw q «+ Gaumont, Ipswich: The One That 
Got Away. Short, T. D., Rialto. Southampton: The 
Monster that Challenged the World. Sidney-Wilmot, 
R. C., Odeon, weastie: Christmas activities 
Simpson, F.. Ritz, Market Harborough: Theatre 
publicity, Tammy. Christmas activities, children’s 


club, Loving You (5). Skelleon, P. E., Odeon, Spald- 
ing: High Flight, Christmas activities (2). Smith, C., 
Odeon, Folkestone: Lady and the Tramp. Smith, 
J. L.. Ritz, Edinburgh: Children’s club, You're in 
the Army Now, The Pajama Game, Both Ends of 
the Candie. Band of Angels (5). Smith, K., Odeon, 
Dundee: The Story of Esther Costello. Sowden 

° +» Gaumont, Chelsea: Christmas activities 
Spencer, A. F., A/M, Astoria, Streatham: Press 
publicity. Spink, W., Ritz, Keighley: Children’s 
club, The Pajama Game, No Sleep Till Dawn (3) 
Stevens, B.. A/M, Lyric, Wellingborough: Camp- 
bell's Kingdom. Stevens, P.. Oak. Selly Oak: Public 
relations. Stevenson, P. C., Rialto, Broughton 
Yangtse Incident, No Time for Tears, War and 
Peace, The Big Caper (4). Stokes, A. F., Gaumont, 
Leyton: Public relations. Storer, J. H., A/M, 
Union, Dunstable: Children’s club. 

TAYLER, N. E., A/M, Ritz, Harringay: Both Ends 
of the Candle. Taylor, E. M., Odeon, Hinckley: 
Christmas activities, Tea and Sympathy, Seven 
Thunders (3). Taylor, R., Odeon, Kensington 
Public relations. Thirlaway, A. C.. Ritz, Bexhill 
The Birthday Present. Thornton, A. F., A/M, Gau- 
mont, Nottingham: Jet Pilot, End as a Man (2). 
Thornton, P. J., Gaumont, Northampton: The One 
That Got Away. Tompkins, B., Odeon, Mile End 
Road: Christmas activities. Trezise, M., Gaumont, 


Stroud: Christmas activities. Tucker, J., Picture 
House, Lydney: Children’s club. Turner, D.. 
Empire, Islington: Frankenstein, The Stooge (2) 


Turner, T., Odeon, Burton-on-Trent: Children’s 
club, Christmas activities. Tyler, F., Regal, Purley 
Christmas activities, The Tommy Steele Story (2) 
Tyne, C. A., Gaumont, Putney: Full of Life, Jet 
Pilot (2) 


VAN-POOSS, D., A/M, Forum. Southampton: The 
Pajama Game, No Sleep Til! Dawn, Woman in a 
Dressing Gown, Band of Angels, You're in the 
Army Now (5). Vere, F. R.. Carlion, Boscombe 

Children’s club. Christmas activities, public relations 

ot oan . E. R., Gaumont, Barnet: Private’s 
Progress, Christmas activities (2). 

WAKEHAM, A. R., Regal, Abingdon: Yangtse Inci- 
dent, children’s club, Tammy (3). Walker, E. H.. 
Majestic, Leeds: End as a Man. Wallis-Culpeck, H., 
Odeon, Brierley Hill: Rob Roy. Walshaw, H. P., 
Odeon, Plymouth: Christmas activities. Ward, L, P.. 
Crown, Ladywood: Christmas activities, children’s 
competition, children’s club (3). Washford, F. A., 
Broadway. Peterborough: Christmas activities. 
Watson, C. S., Elite, Middlesbrough: Action of the 
Tiger, children’s club, Christmas activities, No Time 
For Tears (4). Watson, F. C., Beech Hill, Otley: 
And . . . Woman Was Created, Yangtse Incident 
Q). Watts, C. K., Odeon, Torquay: Robbery under 

Arms. Watts, D, J., Gaumont, Frome: Loving You. 

Webb, A. C., Odeon. Canterbury: My Man Godfrey. 

A/M, Gaumont, Derby: The One 

y Wicks, E., Whitehall, Rotherham: 

The Spirit of St. Louis. Williams, G., Regent, 

Chatham: The Birthday Present, The Night of the 

Demon. Band of Angels, Christmas activities, No 

Sleep Till Dawn (5). Williams, J., Odeon, Shettles- 
ton: Christmas activities. Williams, J. P., Gaumont, 

Wembley: Christmas activities. 
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‘Kine.-MGM £600 Showmanship Contest 


Initiative Was The Theme 
For This Campaign 


SEVERAL competitions were arranged by 
assisiant manager E. Hattersley of the Apollo, 
Manchester, for “ The Little Hut” campaign. 

One of these was an initiative test for the Army 
Cadets. Six teams consisting of two cadets 
paraded on the theatre stage on the Friday prior 
to playdate and were then sent to towns 100 miles 
from Manchester. 

Each team had to reach a given target and re- 
turn to Manchester, obtaining six different 
Signatures and doing the whole exercise using 
only a packet of sandwiches, a bar of chocolate 
and two shillings and sixpence. 

The idea of initiative required on a desert island 
was strongly emphasised in all publicity plus 
essential credits. A local jeweller supplied two 
valuable watches for prizes and the press printed 
a photograph with editorial. 


Christmas Parade 


P. E. Jelks, A/M, Savoy, Portsmouth, made use 
of a Christmas parade to publicise “* The Little 
Hut.” 

He arranged for an illuminated float to be in 
the procession which travelled through three miles 
of the city’s streets thronged with people. The 
float was built on to a lorry having credit panels 
on each side and rear with a display as a centre 
piece. 

Several attractive girls dressed in hula costumes 
and garlanded with flowers toured with the fleat 
which also featured Leo the Lion. 

The hula girls also appeared in a busy store and 
at a popular dance hall at which balloons were 
released with tags containing complete credits. 

O. L. Lister, manager of the Rex, Coalville, 
decided to build a teahouse as part of his cam- 
paign fer “ Teahouse of the August Moon.” 

At virtually no cost he erected the teahouse m 


MANAGEMENT 


A USEFUL TRICK 


A CORRESPONDENT has written to say that 


in his view the shop tie-up is being used too often 
and with too little thought. e feels that in 
bygone days it was quite a useful trick to have 
up one’s sleeve, but that today managers simply 
are not taking sufficient trouble to do justice to 
this particular medium. 

He writes: ““ When told recently by a manager 
that he had a fine display at the largest store in 
his town, I went along to see it. I had quite 
a job to find it. It consisted of two streamer- 
shaped cards painted in insipid colours and show- 
ing only a meaningless catch-phrase and general 
film and theatre credits, plus a quartet of stills. 
I can imagine nothing less likely to attract the 
average patron—more likely he would have been 
repelled. Moreover, this uninspiring effort was 
tucked away in a showcase in a little-used arcade 
—and I wouldn’t be surprised if the shop chose 
this window because it was not prepared to have 
such poor displays in its main windows. We 
must realise that we have to go out and really 
pull the public in by gaining their interest, 
exciting their curiosity and showing them we have 
something worth while. This standard of window 
publicity will do none of these things.” 


|| SHIP CARBONS 


his foyer using 150 bamboo canes and timber 
loaned from a store. To add to the effect, a 
Japancse sty'ed table and tea service were placed 
inside the teahouse and a young lady dressed in 
a geisha costume was in attendance to help plug 
the film. 

Stills and posters completed the display, which 
was later transferred to the window of the East 
Midlands Gas Board where it attracted a Ict of 
attention, especially when illuminated at night. 

A. L. Cu'limore, manager’ of the Playhouse, 
Miles Platting, obtained the services of four firms 
to help him with his campaign for “Tea and 
Sympathy.” 

A competition was arranged with these firms 
who supplied several thousand leaflets requesting 
persons to answer a series of simple questions 
concerning themselves and the film. 

Donated prizes included an occasional table, 
a bottle of milk per day for 12 months and 30 Ib. 
of sugar. 

Five weeks prior to plavweek a dairy distributed 
teapot-shaped heralds via their roundsmen and 
agreed to their many delivery vans carrying 
posters and credits. 

A restaurant made tea available in the foyer 
for old-age pensioners, without charge. 

A Legs Contest for men was held in the theatre 
on three nights of playweek by assistant manager 
Tony Ewin of the Ritz, Oxford, as part of his 
campaign for “ Les Girls.” Prizes consisted of 
guest tickets and promoted shaving sticks. 

This stunt was also held in the Carfax Dance 
Hall plus, of course, the film tunes being played 
with plugs over the PA system. 

Records of the film music were played prior to 
playdate with a projected credit shide. 

Editorial appeared in the Oxford Mail. 


Seime Discs to Suit 
a Small Budget 


IN LINE with many theatres’ budgets for 
records we break away this week from the more 
expensive LPs and cover 78 or 45 rpm discs. 

MGMb629 there is a selection of tunes 
under a general title “‘ A Seat in the Circle,” with 
tunes from “ Wild is the Wind.” “ Tin Star,” 
“ Sayonara" and “ Les Girls.” Three orchestras 
share the recording which for film music is ideal 
in balance and presentation. 

The theme song from “ The Gift of Love” is 
on HMV POP443, and Victor Soverall, with the 
orchestra, does a very smooth job with this 
— The flip-over, “* Beloved,” could also be 
used. 

“The Spanish Affair’? has had a top line LP 
issued by Brunswick which I mentioned last 
week, but for those a littl short on record 
expenses London has the Troubadours render- 
ing “ The Flaming Rose,” a recording with plenty 
of the right atmosphere. 

The reverse features “ The Lights of Paris,” 
the theme from “ The Sun Also Rises.” An ex- 
cellent record. 

MGM973 has the “My Funny Valen- 
tine.” This was originally featured in the musical 
production * Babes in Arms,” but is also in the 
Columbia film “ Pal Joey.” Joni James, who 
sings this, and “ My Darling, My Darling” on 
the reverse, has a most pleasant voice. 

Whilst in the “ special’ class, “‘ Memories of 
Bucharest" on Felsted ESD3053 has Anne 
Nicolas singing four numbers which had the feel- 
ing and vitality one associates with this city 
gipsy style music which, if not exactly suitable for 
cinema use, might make a welcome addition to 
your shelf at home. 
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ABC HONOURS CHAMPIONS—Contd. 


you to go back with the knowledge 
that while things may be difficult we 
are not over-burdened with gloom 
and frustration. I want you to tell 
your brother managers and your staffs 
that the company is in good heart. 
We are in a better position than any 
other company in the industry. 

can assure you that by one means or 
another we shall always remember 
our responsibilities to !ook after those 
who have contributed so much to us.’ 

In offering his hearticst congratula- 
tions to Robert Parker, ABC's cham- 
pion manager, Mr. Goodlatte said 
that no manager had tried so hard, 
so often, only to be beaten at the 

ost on two previous occasions. He 
ad set a fine example to every man 
on the circuit. 

Mr. Goodlatte paid a graceful com- 
pliment to W. Cartlidge when he 
explained why ABC's general 
manager and a director of the com- 
pany, was presiding at the function. 
“I wanted you to see who your real 
boss is,” he said 

“T have a few additional respon- 
sibilities these days and I only hope 
that Biil will one day move down the 
table as I have done. I am sure he 
will,” he added. 

Joining in the tributes, C. J. Latta, 
managing director of ABPC, the 
parent organisation, also expressed 
confidence in the future of the com- 
pany and the industry 

r/ recalled that the 
passed through many 
depression but had always emerged 
stronger than ever. He had no doubt 
that it would do so again. 

Mr. Cartlidge praised the managers 
who carried on doing their utmost, 
despite the derogatory things said 
about the industry in many quarters. 
They had learnt, he said, to couple 
showmanship with good housekeeping 
and the most stringent economies. 


trade had 
per iods of 


Phe company greatly appreciated 
Tues., Mar. 11 10.30 Studio One 
, ll 10.30 Own 

Wed ». 12 10.30 Studio One 

12 10.30 Own 

& 2.30 

Thur., . 13 10.30 Own 

13. 10.30 Studio One 
Tues., il 10.30 West End 
Wed., ., 12 10.30 West End 
Wed., ., 12 1045 Gaumont 
Fri., » 14 10.45 Capitol 
Tues., 11 10.45 New Savoy 
Wed., ., 12 1045 New Savoy 
Thur., ., 13 10.45 Majestic 
Fri., ». 14 10.45 Odeon 
Tues., .. Il 10.30 Gaumont 
Wed., . 12 10.30 Odeon 
Wed., ., 12 10.45 Theatre Royal 
Thur., ., 13 10.45 Deansgate 
Thur., ,, 13 10.30 Gaumont 
Fri., » 14 10.30 Odeon 


the loyalty of managers and staffs. 


The trade, he said, was constantly 
under the criticism of newspapers 
and the public, and, therefore, this 


company relied more than ever upon 
the way the theatres were run. 

The company believed, he declared, 
that the industry still had great 
possibilities and it would continue to 
remould and refurbish itself to meet 
the requirements of the day. 


Showmanship Prize 


for Parsons 


WINNER of the ABC Showman- 
ship Contest for 1957 is Robert 
Parsons, manager of the Apollo, Ard- 


wick, Manchester, who receives the 
£200 first prize. 
Second is Douglas Adams, man- 


ager of the Regal, Kirkcaldy (£100) 
and third, Nat Matthews, manager of 
the Ritz, Leyton (£50). Other awards 
bring the prize money to £1,000. 

Robert Parsons joined ABC in 1940 
He became house manager at 
Forum, Birmingham, and after ser- 
vice in the RAF he returned in 1947 
to manage the Picture House, Aston. 
He served at the Royalty. Harborne, 
the Piccadilly, Sparkbrook, and the 
Ritz, Warrington, before becoming 
manager of the Apollo. 

Mr. Parsons is an ABC Grand Sitar 
Showman, was District Champion 
Showman in 1950, 1951, and 1952, 
and District Champion Manager in 
1953. He is an Honorary Life Mem- 


ber of the Kine Company of Show- | 


men. 
ABC’s managing director D. J. 
Goodlatte, announcing the winners, 


said of the three main winners: “ It 
would be difficult, if not impossible, 
to find three managers in the country 
who have shown such a flair in their | 


PROVINCIAL TRADE SCREENINGS — 


/JONDON 
The Duke Wore Jeans 


The Lawless Eighties 
6.5. Special 

Handle with Care 
Six shorts 

The Land Unknown 


BIRMINGHAM 
Rooney : we 
Innocent Sinners 
CARDIFF 
Rooney ‘ ins 
Innocent Sinners 


GLASGOW 
Rooney ve a 
Innocent Sinners 


LEEDS 
Rooney : 
Innocent Sinners 


LIVERPOOL 
Rooney 
Innocent Sinners 
MANCHESTER 
Rooney ae 
Innocent Sinners 


NEWCASTLE 
Rooney pee 
Innocent Sinners 


the | 
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publicity and public relations activities | 


| My sincerest congratulations go to 
he 


se men, and to the many others | 
who fought so hard for the major | ; 


honours. 

District winners, 
runners-up : — 

N.W. London: W. T. Wyatt, 
Edgware; J. Glenister, 
S.W. Londoa: G. W. 
Fulham; D. Cave, 
| N.E. London: N. Matthews, Ritz, Leyton; 
L Brown, Rex, Leytonstone. S.E. 
Lendos: L. T. Grou, Regal, Woolwich; 
F. Tyler, Regal, Purley. Kent and Sussex: 
G. Williams, Regent, Chatham; A. P. 
Bridger, Ritz, Maidstone. Bournemouth: 
K. J. Gray, Ritz, Aldershot; F. R. Vere, 
Carlton, Boscombe. Devon and Cornwall: 


Ritz, 


Irving, 


A. G. Cattell, Regal, Torquay; R. W 

Parker, Savoy, Exeter. West of England: 
R L Cook, Savoy, Swindon; D. | 
Western, Regal, Gloucester. South Mid- | 
lands: R. J. Crabb, Lyric, Welling- 
borough: D. Bowden, Ritz, Oxford. | 


Eastern Counties: E. C. Bigny, 
Colchester; L. H. Alien, 
end 

Birmingham: R. Fielder, 
mingham, J. Simmons, 
ham 
Market Harborough; D. Archer, 
Coventry. West Midlands: F. W. Attoe, 
Savoy, Walsall; A. Taylor, Tower, West 
Bromwich Manchester: R. Parsons, 
Apollo, Ardwick; A. Cullimore, Play- 


Playhouse, 
Rivoli, 


Bristol, Bir- 
Forum, Birming- 


house, Miles Platting. Liverpool: K. Hall, | 


Forum, Liverpool; W. Roberts, Capitol, 
Wallasey. N.E. and Carlisle: A. Heaton, 
Regal, Darlington; N. Scott-Buccleuch, 
Lonsdale, Carlisle North West: G. B. 
Preston, Ritz, Barrow; P. G. Foster, 
Princess, Blackpool. Leeds: P. G. Frank- 
lin, Ritz, Barnsley; J. Fisher, Regal, Hull 
Scotland § West/Ireland: Macleod, 


Coliseum, Glasgow; J. Dunachie, Regal, | 


| Glasgow; A. W. Seddon, Ritz, Belfast 
Scotland East: D. G. Adams, Regal, 
| Kirkcaldy; J. L. Laing, Regal, Aberdeen 


LATE EXTRAS 


| Thursday, March 6. 
| 10.30 a.m., n. 
| Lady * (Reissue): one short (Renown) 
| Friday, March 7. 

10.30 a.m., Studio One.—* Curucu, 
| Boast of the Amazon "’ (Rank). 


followed by | 


Langham, Pinner. | 
Forum, | 
Savoy, Wandsworth. | 


South- 


East Midlands: F. Simpson, Ritz, | 
Empire, | 


—** Dance Little | 
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SITUATIONS VACANT 


Film Editor 
REQUIRED 


Film Editor required for SOUTH 
AFRICAN COMPANY in JOHANNESBURG, 
Knowledge of editing high-class 
documentary films essential. Salary 
commensurate with experience. Pen- 
sion Fund. Write enclosing ‘copies 
of references to: 


T., BOX 825, KINEMATOGRAPH WEEKLY 


| Film Cameraman 
REQUIRED 


Cameraman required for SOUTH 
|] AFRICAN COMPANY in JOHANNESBURG, 
Knowledge of photographing high- 
class documentary films, and studio 
lighting, essential. Salary commen- 
surate with experience. Pension 
Fund. Write enclosing copies of 
references to: 


U., BOX 826, KINEMATOGRAPH WEEKLY 


MANAGER for independent hall, busy 
town, South Midlands; good opportunity 
| for willing worker.—Z., Box 830, Kine- 
| matograph Weekly 


| ENERGETIC Agents required, all terri- 


Anglo Tommy Steele U | oe for ae ee Company. 
Amalgamated | Apply, giving etails, previous aga 
British ee Buster Crabbe U | and territory covered.—B., Box 832, Kine- 
Republic matograph Weekly. 
: EXPERIENCED Manager required for 
eo — . | packet = cone > oe Bos 833, 
; ancashire man. eply to 
GM ... Dean Jones vos U Kinematograph Weekly. 
WANTED immediately, first-class 
20th Century- Sa U | Manager/Operator for for Hacnpahive seaside 
Fox town; independent house; good wages and 
Rank Jock Mahoney ..._ X | comfortable position to’ the right man. 
Full particulars, wages, etc., write D., 
Box 834, Kinematograph Weekly. 
Rank John Gregson U YOUNG, keen Manager wanted for 
Rank Flora Robson U | cinema reopening in imbledon area. 
Suitable for ambitious assistant anxious 
to get his own hall. 1,000-seater. Modern 
Rank John Geegeon U ¢ a Box 838, Kinematograph 
Rank Flora Robson U |~ KINGSTON KINEMA, KINGSTON- 
ON-THAMES, REQUI RES ASSISTANT 
MANAGER CAPABLE OF FULL 
Rank John Gregson U MA! hee at Bet yh 
Rank Flora Ro Y.— 
U | EXPERIENCE, WAGES, ETC. TO 
MANAGING DIRECTOR: 
Rank John Gregson U PROJECTIONISTS—all grades—required 
. - for N.W. and N.E. London.—Details to 
Rank Flora Robson U | K., Box ‘840, Kinematograph Weekly. 
en ainia MANAGER WANTED 
Rank John Gregson U = eae cone MIL } a4 
Rank Flora Robson U | FROM WOLVERHAMPTON.—REPLY, 
STATING AGE, SALARY REQUIRED 
TO J., BOX 839, KINEM ATOORAPH 
Rank John Gregson ... U | WEEKL 
Rank Flora Robson .... U MANAGER required at a. — 
room, Coalville. Duties 
relief eg — —y Fiat available jo “Bal 
Rank John Gregson ... U | Setails to E. K Decmt SS 
Rank Flora Robson U one Leics, ee Cinema. 


Prirted in Great Britain and Published | by ‘ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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SITUATIONS WANTED 


MANAGER. 30 
references, single, 
Road, Erdington, 
5308 

YOUNG Second Projectionist 
requires progressive position 


reliable.—E., Box 835, 
Weekly 


MANAGER OPERATOR 
West England or Midlands. —1 
Kinematograph Weekly 


years management 
age 56 5, Hillaries 
Birmingham ‘Phone 


(single) 
conscientious, 
Kinematograph 


pos.tion 
Box 841 


FOR SALE & WANTED 


£10 CASH for your old Ernemann Il, 
Ill, Ernon IV Mechanism only in any 
condition; £25 for Ernemann IV and V 
Reply, W., Box 803, Kinematograph 


Weekly 

WANTED Secondhand Four-way 
Automaticket Machine Details. Price 
Evington Cinema, Leicester 

FOR Sale xr - Seats, 80; 15 holm 
Speaker, Kalee 7. Offers.—M., Box 842 


Kinematograph Weekly 


PAIR modern Projectors 
dition. Mott, Malmesbury 


Good con- 


CINEMA FOR SALE 
~ ATTRACTIVE 


small Cinema wie 
exempt, freehold, excellent accommoda- 
tion, situate N.E. Scotland: profits £3.000 
audited accounts.—f Box 836, Kine- 


matograph Weekly. 


THEATRE SEATS 


REBUILT CHAIRS 


like 


NEW CHAIRS 


CONSULT 


2 . 
\ ROA 
' inechatrS 


The Largest Seating 
Renovators in Great Britain 
SEATING + CARPETS + CURTAINS 
Ilustrated Brochure and 
Stock Lists with fleasure 


102 BRIGHTON ROAD, LONDON, N.16 


Clissold 6617/8. Managing Director : Gerald LEVENSON 


STUDIO by 
CAMERA ECLAIR 


3 lenses on turret, mo‘orised 32v, 
variable speeds up to 32 F.P.S., 

4 400’ magazines, fade and 
dissolve, tripod, new condition 
HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N 4 MOU 5241/2 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


NEW CROSS, LONDON, S.E. 
THORNTON HEATH, SURREY 
SNODLAND, KENT 


SWANSCOMBE, KENT 
HARPENDEN, HERTS 
CARDIFF 


Recent Sales by 


AUCTION and PRIVATE TREATY 


include 
CALNE, WILTS. — The Palace 
LLANDUDNO — The Princes 
BOLTON — The Palladium 
HANWELL — The Tudor 
COLLIER ROW, ROMFORD — The Rex 
STROOD, KENT — The Wardona 


WALHAM GREEN, LONDON. S.W. — 


WANTED 


— The Empire 
— The Pavilion 
— The Wardona 
The Broadway 
— The Wardona 
— The Regent 

— The Coronet 


Cinemas and Theatres in all parts of the Country. Principals and others 
are invited to communicate in confidence to 


MESSRS. 


HARRIS & GILLOW 


Telephone: GCERrard 2504 (10 lines) 


93/95 WARDOUR STREET, LONDON, W.1 


Telegrams: Faddist, London 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


~ POSTERS! 


CINEMAS WANTED 


SMALL Cinema wanted at reasonable 
rental, south preferred. Details, A., Box 
831, Kinematograph Weekly 


LOOK TO 


~ TWO CINEMAS REQUIRED ON THE FUTURE 
RENTAL NO PREMIUM, PLEASE 


BOX 837, KINEMATOGRAPH 
WEEKLY 
—— 
POSTERS 


Samples, quotations free 
Poster and Display Artists, 106, Upper 
Parliament Street, Nottingham 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


with the best 


FRAMES AND PUBLICITY 


COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


|305-7 Upper Street, London, W.1 


CANonbury 9401-2 


FOR CINEMA 
fj| DECORATIONS 


URGENTLY WANTED FOR EXPORT, ail 
types modern cinema equipment, 


BARGAIN of the WEEK 


cash 


‘ Ai 


‘ AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 61047 Nottm PP const 


WAGING DIREGTOR 


call or write full description giving model 
numbers and age for i 
No museum pieces please. ; 

C.W.0. only, ratunded #1 goods votermed within 14 


days of receipt. 
| | SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Newcastie: 52 Stowell Street. Tel.: 25539 
Cardif!: 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfieid St. Tel.: 7508/9 Dougias 


MODERNISATION 1" 


SPECIALIST CONTRACTORS 
@ TECHNICAL 


29 Hanover St., 
Batley, Yorks 
Tel.: 754 


@ salts 


Whirlow Lane 
Sheffield, 11 
Tel.: 72892 


DECORATIONS £0: Home 


Joinery, Furnishings 
Midlands 
23 Fir Grove 16 Phipson Hd 
New Malden, Surrey Birmingham, |! 
Tel.: Malden 0389 ~=‘Tel.: South 0485 


London 


Tel. : Atherstone 3210/3202 


A few shillings spent on a c'assified adver- 
tisement in the 'Kinematograph Weekly” 
will pay handsome d.vidends. 


GODDARD & SMITH 


Send your “ Smalls" today! 


22 KING STREET 
ST. JAMES’S 


LONDON, S.W.1 


WHI. 2721 (20 lines) 


A tray full of 


Svin-Pat- 


TOP-SELLERS 
and everybody’s happy ! 


~ 


——_ 


~~ 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! PeopleKNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall’s 

Candyland Confectionery is also available. 


Samples will be sent on request. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 
London - SE5- ’Phone: Rodney 5432 

(15 lines) 


NAME 


ADDRESS 
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